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INTRODUCTION. 












Tue Arr-Union is published to supply a 
“@esideratum in British Literature. At a time 
~ when nearly every profession, has some chan- 
Rel of communication with the public, it is sin- 
@olar that the profession of an Artist, which, 
ore than any other, requires to be placed 
ore the world, should continue without an 
gan by which it may be adequately and 
stly represented. 


Artists are compelled to labour in compara- 
MBive seclusion ; to them repose brings the only 
"Berviceable excitement ; they can rarely mix 
“im general society ; and, consequently, know 
Tittle of what is passing around them, even 
» @oncerning matters upon which it is essential 
 Mhey should receive early and authentic infor- 
mation. Their own progress, too, in silence, 
d frequently in the midst of difficulties, 
en continues unmarked, until ambition is 
illed, by the consciousness that their 
ertions are unnoticed, and that the only 
ance of attracting attention rests on their 
“tee in some exhibition, where there 
will be a thousand competitors for distinction 
Wm precisely the same career. Each is run- 
“Bing for the goal; the course of the most 
“worthy may be impeded by a pebble which a 
friendly hand might have removed out of his 
Way ; the most deserving is not always the 
“Most successful; he may see inferior rivals 
| distance him in the race ; and often—cases 
@re abundant — mankind may know nothing 
of his value until he is removed beyond the 
“each, either of encouragement or sympathy. 
He is “famous” only when he is dead. It 
ill, therefore, be a primary part of our duty 
p seek out and place in advantageous lights, 
rtists who are contending for that repu- 
‘wadation, to the achievement of which circum- 
)Btances may have placed a barrier not easily 
“‘@ver-passed without assistance. ’ 
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» At the same time, it will be our aim to 
)sPenefit not alone the younger and less dis- 
fi guished strugglers for professional dis- 
“@inction; we shall study to provide such 
WBiformation as the more experienced and 
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independent may require; to obtain early 
and accurate intelligence upon all matters 
connected with Art abroad; to procure from 
Institutions in the provincial cities and towns 
of Great Britain authentic statements of their 
‘aie ; to induce those who have acquired 

nowledge to impart it to those who need it ; 
to supply extended notices of exhibitions and 
published works ;—in short, by furnishing, as 
far as possible, information upon all topics in 
which they are interested, to do for the Artists 
of this country that which has been long and 
successfully done for the Artists of Germany, 
Italy, and Franee. 


If our means be but commensurate with 
our desires, we shall be enabled to supply 
this desideratum—which has been very gene- 
rally felt and acknowledged, not only by the 
Professional Artist, but by the Public. 


The Newspapers—although, for the most 
part, willing to encourage Art and assist 
Artists,—are compelled to consider the sub- 
ject only as one among the many matters 
that claim their attention. It is usually the 
least pressing; and a passing remark of 
praise or censure is frequently all that can 
be given to a work of rare merit or lofty pre- 
tension. Thus, a Painting, which has cost 
the Artist days and nights of deep and anxi- 
ous thought; a work of Sculpture, upon 
which almost the efforts of a life have been 
expended ; or an Engraving, that has oc- 
cupied years of labourous study, is often dis- 
missed in a few lines of careless comment. 
Scarcely one among the Monthly Magazines 
now devotes a single page to the subject; 
and the Quarterly Reviews consider it as not 
coming within the range of their legitimate 
duties. 


We shall endeavour to divest our cri- 
ticisms of technicalities—the introduction of 
which are never beneficial to the Artist, and 
are always confusing and cumbrous to the 
general reader. 


The leading conductor of this journal,— 
although his connexion with Art has been 
long and intmiate—is not an Artist; its charge 
has been committed to him, perfectly uncon- 





trolled and unrestricted, in reliance on his 
experience, judgment, and integrity. 

We look for the aid and co-operation of 
the Artists, generally, as our right. Among 
them, are many who use the pen with as 
much facility and power as dhey do the 
pencil. The result of this experiment must, 
to a considerable extent, depend upon the 
manner in which they second our exertions. 

We trust that we enter on the task we 
have undertaken with few prejudices or 
predilections. We shall strive to 
our mind with the conviction that the bes. 
and safest justice is the justice which is also 
generous. We may, possibly, be accused 6f 
undue leniency, but rarely, we think, of 
harshness, and never of illiberality. 


Our estimate of British Art is, indeed, 
high ; too high, perhaps, for those who 
over-rate ancient productions, and value a 
picture, as they do wine, in proportion 
to its We take it to be indisputable 
that the Artists of Great Britain greatly 
surpass the existing Artists of any other 
nation; and if, in some respects, they fall 
short of the power for which the Old 
Masters are so renowned, at least they paint 
more to the heart, and with greater certainty 
excite those sympathies, to produce and foster 
which is the noblest privilege of Art. 


We have little more to say, except that 
we anticipate, with some degree of confidence, 
a favourable verdict from those by whose 
opinion our fate must be, in a great degree, 
determined. We shall at least givegproofs 
of energy and industry ; we shalf spare 
scither Sbnile nor expense to produce a 
publication calculated to advance a Pro- 
fession which receives, and is worthy to 
receive, the highest veneration ; trusting 
that we may achieve our object — To 
SUPPLY TO ARTISTS ACCURATE AND USE- 
FUL INFORMATION UPON ALL SUBJECTS 
IN WHICH THEY ARE INTERESTED, AND TO 
THE PUBLIC THE MEANS OF JUSTLY 4SCER- 
TAINING AND ESTIMATING THE Précress 
or Art porn at Home anv AbRoap. 
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THE ART-UNION. 


[FEBRUARY, 








THE NEW EXCHANGE. 





Tuinteex months have passed since the Royal 
Exchange was burnt down, and nothing is yet de- 
cided upon concerning its successor, not even so 
much as the exact site it shall occupy, or the 
mode of obtaining a design for it of adequate excel- 
lence, although both, perhaps, are understood. In 
settling so important a matter as the rebuilding of 
the Exchange undeniably is, the most serious atten- 
tion should iven to it; all the details should be 
well pools and every circumstance bearing 
upon the case maturely weighed; but at the same 
time no delay that can be in any way avoided should 
take place, and all real obstacles should be removed 
as speedily as possible. 

The Journals have been unusually passive on this 
subject ; contenting themselves with reporting the 
proceedings of the Corporation of London in regard 
to the unfortunate misunderstanding between that 
body and the Lords of the Treasury, they have for- 
borne to express a single opinion ; indeed we know of 
hardly one printed suggestion which has been hazarded 
for the assistance of the committee, or of one attempt 
which had been made to influence the course of public 
Opinion concerning the proposed building. Every 

n seems desirous that such steps may be taken 
as shall render the new edifice worthy of the nation 
and of the age, but no one appears willing to recon- 
mend a course ; apparently satisfied to trust to time 
and chance for the realization of their hopes. 
When an error is committed ; when, through mis- 
taken economy or blind partiality, the nation is 
disgraced by the erection of an absurdity 
bm the advance of public taste retarded, by the 
a page of ugiy forms instead of those of 

auty,— there are ever plenty of voices raised 
by ‘‘prophets of the st” to point out the 
mistake and say ‘‘I told you so;’’ meaning, for 
the most part, ‘we intended telling you so, but 
deemed it better to be silent until we heard what 
other people said "—a safer course, most certainly, 
so far as they themselves are concerned, and a better 
one in any case than not speaking at all, but still 
not by any means the most advisable mode of 
action as regards the national character and the 
national progress. 


Ata moment of doubt and uncertainty much often 
depends on what is said first,—a word, a hint, serves 
to turn the scale of opinion when it is evenly 
balanced, and materially influences the result: at 
the least, it leads to controversy (for many will 
question a statement who will not make one), and so 
elicits truth. 


This being the case, then, we venture, humbly 
and without pretensions to anything more than 
earnestness and a strong desire that England should 
occupy the same position in the world of art that she 
does in the world of science, to entreat public atten- 
tion to the opportunity which is now offered to the 
city, of raising a lasting monument of the intelligence 
of the 19th century ; of rebutting charges which 
have been urged against us with too much reason by 
our continental neighbours ; and of effecting an im- 
Pe ope which would mainly assist to render 

ndon worthy to be the metropolis of this great 
country. It is an opportunity more promising than 
any that has occurred since London was destroyed 
by in 1666. Let us hope it will be more 
adva usly used than on that occasion, and that 
the same Spirit of parsimony, the same narrow views 
which then prevented the fulfilment of Wren’s fine 
oe for rebuilding the city, may not prevent us now 

rom continuing a reparation (for it has been begun) 
of the evils which were caused by that omission 


An Act of Parliament has been obtained for im- 
as the site of the building in question (lo & 2 
Victoria Regine, cap. C.), in the preamble of which 
it is very properly stated that “it would be of great 
advantage to the public if an enlarged site were pro- 
vided for the said Royal Exchange, and if the streets 
and avenues adjoining the same were widened and 
otherwise improved.” By this Act powers are there- 
fore granted to the trustees of the Gresham estates 
to take down certain houses (should they think fit) 








on the north side of Cornhill, both west of the site 
of the old Exchange and east of it as far as Sweet- 
ing’s alley; to remove part of the church of St 
Bene’t Fink, part of the tower of St Bartholomew $ 
by the Bank, and some few houses in 1 hreadneedle 
street, which removals, entirely confined, as may be 
seen, to the north side of Cornhill, would undoubt- 
edly afford an improved site, and allow of the erec- 
tion of a sufficiently commodious and handsome 
building. This, however, is not by any means what 
is required. A good enough site is not the praise 
it is necessary to obtain in this case ; a sufficiently 
handsome building is not the language we would 
wish to have applied to it when finished. Certainly 
not. ‘The siteshould be the best that can be obtained, 
the building should be superior to any edifice in the 
world erected for a similar purpose, — not even ex- 
cepting the Paris ‘* Bourse.” 

Now, toeffect this, very much more space is neces- 
sary than that which, by the Act referred to, is 
placed under the controul of the committee. Let 
them use the proposed site as advantageously as they 
may, it will still be very far from adequate to the 

urpose, for it is certain that a large building cannot 
be placed in it so as to become a striking central 
object visible from afar off, or to have any other 
than a crowded position. If, however, in addition 
to the place already spoken of, the site of the clamp 
of houses which forms the south side of Cornhill and the 
north side of Lombard street, and extending from the 
Globe Insurance Offices to within six houses of 
Birchin lane, were added, a noble area would be 
provided quite equal to anything that could be de- 
sired, and in the centre of which an Exchange 


; worthy of the commercial interest of this country, 


and indicative of its affluence, its liberality and 
taste, could be erected. If properly arranged, it 
would then be visible from Cheapside looking 
east; from Cornhill coming westward ; from 
Threadneedle street, King William street and 
Princes street, and would form a fine termi- 
nation to these several vistas. Want of attention 
in this last particular has long been a charge against 
us. France knows better. In Paris there is hardly 
one fine street, or avenue of any length, which does 
not exhibit at either end some striking architectural 
object, so that every part of the city is made to pre- 
sent a picture, Let us not lose sight of this. 


The new building being thus placed, then, Hawks- 
moor’s peculiar church of St Mary Woolnoth, which 
would be thrown into the area by the removal of the 
houses spoken of ; the Monument, seen at the bot- 
tom of King William street; Soane’s Bank of 
England ; the fine tower of St Michael’s, Cornhill ; 
that of St Bartholomew, with the various Spires 
near to it, whether of themselves beautiful or not, 
would serve to render the neighbourhood as pic- 
turesque and as varied in outline as could be de- 
sired ; and the whole might be made to produce an 
effect superior to that of any other part of the metro- 
polis. Hereafter the south side of the Poultry, ex- 
tending to the Mansion House, might be taken down, 
according to a suggestion already made in the 
“* Report on Metropolis Improvements,” published 
by the House of Commons in 1836, by which pro- 
ceeding the approach from the west would be ren- 
dered excellent. The open area around the building 
would afford appropriate sites for national testimo- 
nials of great men; and here, too, a sufficient 
roadway being reserved, the inhabitants would find 
a beautiful promenade, at present much needed. 


To obtain the site proposed and to carry out the 
Suggestions here made, we hear our readers say, 
would entail the expenditure of a large sum of 
money. Unquestionably; but what of that? In 
England there is no lack of money,—there is no dif- 
ficulty in obtaining it. It is so plentiful that invest- 
menis are found with difficuity : only offer a reason- 
able prospect of return, and any sum may be raised 
in England, Now, how can aman better invest a 
portion of his surplus wealth than in an attempt to 
elevate the national character,—than in changing a 
*‘ city of brick to a city of marble?’ What better in- 
terest can he look for than the universal reputation 
of his country for taste and refinement? It is be- 





sides an investment which may be expected to make 





a perpetual return to the nation, even so far as mere 
money is concerned, and to produce a revenue'to 
generations yet unborn. Modern Reme lives’ upon’ 
the remnants of old Rome’s maguificence. The 


buildings of Germany and France aitract thousands, | 


of foreigners to their shores, and have long since re- 
paid to the country their original cost two-fold. * 

Let, then, the committee make an appeal to the 
English public on these and many other grounds 


which might be cited, and we will venture to say, 


that in three months a sum would be collected 
which (added to the 150,000/. that the Common 
Council is empowered to raise by annuities on the 
credit of the tund created for improving the ap- 
proaches to London Bridge, and to the otheramount 
of 150,000/. which the Gresham trustees have un- 





dertaken to supply) would enable the committee to. | 


render the new 
hood the noblest in the world. We trust, therefore, 
sincerely, that the question of site will be taken into 


the most serious and speedy consideration, and the. — 
course we have pointed out, or something similar, | 


adopted, as we should deem it a cause for national, 
regret if the committee rested satisfied. with the 
ground at present under their controul. Mr Jones; 
the chairman, and the other members of the cof. 
mittee, are men in whom the public feel 
may place much confidence. It is to be h 
they will rot disappoint justly-formed expectations: 
indeed, we {cel sure they would not do so willingly, 
There are several other very important topics ia 
connection with this subject to which attention will 
be required; for example, the mode of obtaining 
designs, the style of architecture best adapted to the 
place and purpose, the arrangements which it would 
be desirable to make within the walls of the building’ 
(such as a spacious lecture-theatre and library, 
order to carry out effectively the will of Sir Thomas 
Gresham ; a gallery for pictures, to be open to the 
public ; and u school of design, if practicable) ; wi 
of these we may not now speak, although we sb 
probably recur to them hereafter, Srimvearor. 





THE ART-UNION OF LONDON. 


Amone the indications of an increasing attention to the 
state and progress of the arts of desigu in this country 
we are inclined to give a promineut place to the receat 
establishment of an association, like the Art-Uwmion, 
ona plan which has long been in operation in different 
parts of the Continent, 

Almost forty years ago, a distinguished amateur of 
the Arts residing in Paris, M. Hennim, issued proposals 
for the tormation of a society having for its object te 
bring together the unsold works of artists, in order te 
exhibit them to the public at a moderate admission-fee 
—the produce of which, together with the subseriptious 
of the members, were to be applied to the purchase of 
a selection from those works, made by a committee 
chosen from amongst the members them-elves. 

At this time lotteries were strictly forbidden by the 
French laws. In order, therefore, to the disposal of the 
works thus purchased, recourse was had to the following 
plan: the names of all the subscribers having been 
thrown together promiscuously, lists were formed of 
them as they appeared, and then divided into hua- 
dreds ; the first name on each list reeeived, in succe® 
sion, the works of highest value; the second names, 
the works next in value ; and so on, antil ali the work 
purchased were disposed of. By this plan every annaal 
subscriber would receive some work of art, svoner oF 
later, supposing the society to continue its operations 
for an invefinite period. The subscription was fixed & 
36 francs per annum ; the value of the works purchased 


oyal Exchange and its neighbours | 
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extended from 72 francs to 2000, and upwards; the) 
subseribers had a perpetual free admission to j 
exhibition ; and a periodical conversazione was formed, | 
chiefly for the purpose of promoting friendly inter 
course between artists and amateurs. 

This plan led to much geod, although, as may be 
readily imagined, there were many difficulties to be- 
surmounted, The sanction and assistance of the thet 
Minister of the Iaterior, Francois de Neufehatel, w% 
obtained, aud a committee chosen, composed of artists 
aud amateurs in equal proportions. Eventually this 
society merged into the existing institution, known # 
the “* Societe des Amis des Arts.” 

The “ Societé des Ainis des Arts” received its preseate 
constitution in 1816...Within twenty years from ‘ 
period it had purchased, directly from the artist, and) 
more especially from the young artist—rich in talenly 
but poor in friends—mvere than 1209 works of at 
including pictures, drawings, marbles, and bronzety’ 
with the outlay of more than 22,0002 sterling. Amo 
the artists who thus received a wwe and Ii 
encouragement in ther season of comparative 
obscurity, we find the names of Xavier Leprince # 
Bonington, of Gudin, of Kugéne Isabey, of Revowy, 
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Hubert, of Coignet, and of many others who have 
And who shall say how much 
y well-timed notice of 
p a-sociated friends of art for the prized productions 
matured genius, whose early enthusiasm might 
ise have been chilled by the cold calculations of 
de, or might have withered away beneath the bitter 
uence of penury and neglect ? 

In addition to its purchases, this society has, within 
same period, caused twenty-eight pictures to be 
ved exclusively for its members, at a cost of 
nt 9000/, Many of these plates possess me:it of a 
bigh order, and not a few of them are remarkable 
the first earnest of great and enduring reputations ; 
0 eae the works of Langier and Prevost deserve 
P natice. 
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By the constitution of this society the works of art 
purebased by the committee, elected from amongst 
e subscribers ; and the annual subscription is 50 francs. 
re are many similar societies in the great pro- 
jal towns of France. That of Rouen, in particular, 
been productive of great benefit to the arts; but it 
; lead us too far to exter into detail, at present, 
pecting these excellent provincial institutions. We 
not, however, omit to notice that most of them, in 
mon with the parent society of Paris, are under the 
patronage; and it was with great pleasure that 
perceived, on a recent visit to the Chateau of 
don, a vere attractive landscape in the boudoir of 
Queen of the French, which had been obtained by 
Majesty as a member of the “ société des Amis des 
” of Nancy. 
milar societies (under the denomination of “ Kunst- 
in,” or *“ Verein der Kunst fieunde,”) are esta- 
hed in most of the great cities of Germany, and 
e of these present uliarities of constitution 
h are highly deserving of attention; but any 
punt of them must likewise be deferred until a 
: Spy We proceed to notice such asso- 
p this kind as already exist in Great Britain, 
md has the first clim upon our attention. 
ir sixth report, issued in 1833, the council of the 
ih academy, in lamentiag the smali extent of 
sales which had of late years been effected, 
r annual exhibitions, took occasion to observe 
#, unless means were taken by the friends of art to 
i more efficient support, * the artists who now 
te themselves with enthusiasm to the production ot 
rks of a higher class will either engage in less pre- 
ous walks of their profession, or send the fruits of 
skili to more certain marts for their disposal. In 
T case the same interest, and consequently the 
me success, will not attach to the Edinburgh exhi- 
pns; and the progress of a national school of design, 
y of the name, will be checked and retarded,” 


is appeal did not long remain unresponded to ; 
| Ga steps were taken in order to form a society for the 
; yarch»se of works of art, on the plan of those in France 
Germany. Subscription lists were opened, and a 
meeting of the subscribers was convened in 
ber 1834, at which a committee of management 
choseu, and the “ Association for the Promotion of 
Fine Arts in Scotland” established. The subscrip- 
was made one guinea annually; the selection and 
of the pictures and other works of art were 
in the committee, and the distribution of them 
gst the subscribers was to be decided by lot, 


ing the first year the sum subscribed was 694 
, and twenty-seven pictures were purchased, 
ng in price from 1702. to 2/. But, in addition to 
, m thus directly expended upon works of art, 
‘S.Bew and marked impulse was given to private pur. 
. The whole amount of sales from the Scottish 
«a tion, which during the years immediately preced- 
d scarcely averaged 300/,, in this year reached 
f . and thus afforded a giatifying earnest of the 
which might be looked for when the society 
i become firmly established. 
ia the second year 1210 guineas were subscribed; 
(Sissy -five pictures were purchased at prices varying 
1202, to 4/.; and about 250/. was devoted to the 
ving in mezzotinto, for the members of the 
> on, the picture of * Tie Taking Down from the 
” by David Scott, S.A, The engraving was a new 
in the suciety’s plan, and was found greatly to 
d its influence. ‘The entire sales of this year 
ted to 160vl. 
2 third year the subscriptions amounted to 1974 
; forty-three pictures were purchased, varying 
ice from 3501. to 3i., and two works of sculpture, 
nting to 40¢. The sum of 300/. was devoted to the 
ving in mezzotinto, by Mr Lupton, of Mr Bonnar’s 
of the * Stray’. Children;’ and twenty casts 
taken from Mr MjeMVhali's statue of * Hero guiding 
ler across the Heviespont,’ the mould being imme- 
y destroyed. The total amount of purchases 
the exhibition of this year was about 19004. 


; tis the fourth year of the operations of 
igociety, and its subscriptions are understood to bave 
ted tu 2800 guineas—of which about 500 are 
i to the engraving in line, by Mr Kobert Graves, 
Masterly picture of Mr Harvey, representing ‘The 
of Shakspeare.’ The sales from this year’s exhi- 
will probabiy exceed 3000/., or ten times their 

t prior to the establishment of the association. 


our exceeding regret we are compelled to divide 
Particle; we shall continue it next month. 
ime we hope we shall have cont: ibuted somewhat 

t public attention to one of the most useful 

ts ever evised for the promotion of British art.) 
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THE PORTRAITS OF L. E.L. 


Ir is singular that so few portraits of this accom- 

lished woman should have been painted. For nearly 
bo years she occupied a large portion of public atten- 
tion ; and, during the whole of her career, was almost 
idolized by the young and warm-hearted. Although 
certainly not beautiful — perhaps she can scarcely 
be described as handsome-her countenance pos- 
sessed that which an artist prizes above beauty, at 
least above the beauty that is without it—expres- 
ston; her features were not regular, but they were 
pleasing and attractive at all times ; and when ani- 
mated, had a character approximating to loveliness. 
Her form, too, though petite, was graceful. She 
had a large acquaintance among artists, to whose 
society she was always especially partial. Is it not 
strange, then, that so few have employed the pencil 
in perpetuating the remembrance of one so dear to 
fame, and whose works must for ever form a conspi- 
cuous part of the literary history of the age? She first 
sat to Mr Pickersgill ; we should suppose about the 
year 1822 or 3. ‘This portrait has not been engraved. 
We always considered it a good likeness, though 
no an agreeable one ; and it was never in favour 
with her or with her friends. Mr Wright made 
a drawing of her for the New Monthly Maga- 
zine, and a very poor affair it was, giving one 
the idea of a pert chambermaid rather than the 
authoress of the ‘ Improvisatrice.’ She sat to 
M‘Clise three or four times; one of his drawings 
was published with her poem of ‘The Golden 
Violet ;’ another was engraved, not long since, by 
Edward Finden; and, if not entirely satisfactory, 
is, at all events, the only print that affords a just idea 
of the original.* While upon this subject we may 
remark that of Mrs Hemans there is, we believe, 
only one portrait—that by Mr West ; a fine bust, 
however, was executed by an Irish sculptor, whose 
name we are ashamed to have forgotten; and that 
the only recollection of Miss Jewsbury—the friend 
of both Mrs Hemans and Miss Landon, and worthy 
to be associated with them—is te be derived from an 
unfinished and unsatisfactory drawing by her fel- 
low-townsman, poor Liverseege. This is not as it 
should be; artists will themselves. lament, in com- 
mon with the world, when persons of genius— 
women of genius more especially 

“ Lead their graces tothe grave, 
And leave the world no copy.” 

We add to our own remarks some with which a 
fair associate has favoured us. The writer was one 
of L. E. L.’s (we cannot bear to call her Mrs 
Maclean) most intimate and most attached friends — 
one who perhaps knew her better than most. It 
is not saying too much to affirm that she deeply 
felt and highly appreciated this lady’s firm friendship 
and unchanging affection; and she was one of the 
last to live in her remembrance. 

Of the portraits, that by M‘Clise is certainly the 
most like her who is gone from us for ever; her 
who, a few months ago, was the light and life of 
all societies in which she appeared. But Sir 
Thomas Lawrence was perhaps the only painter of 
modern times who could have caught one particular 
expression, which, fleeting though it was, rendered 
her face, attimes, one of positive beauty. At such mo- 
ments I used to look on her with astonishment, and 
wonder how she could have been called “ plain.” It 
was strange to watch the many shades of varied feel- 
ing which passed across her countenance even in an 
hour. I can see her now—her dark silken hair braided 
back over a small, but what phrenologists would 
call a well developed head ; her forehead lofty, and 
full and open, although the hair grew low upon it ; 
the eye->rows perfect in arch and form; the 
eyes round, soft, or flashing, as they might be — 
grey, well-formed, and beautifully set—the lashes 


* The engraving to which we have more particularly 
referred is now published by Messrs Fisher, of New- 

ate street; they have sent us an impression of its and 
it so forcibly recalls to our remembrance the highly 
gifted and amiable woman of genius, whose sad fate 
we cannot bear to think upon: it seems to us now so 
much truer a likeness than we thought it when it first 
met our eye; and is, at the same time, so agreeable a 
memory of her eloquent countenance, that we strongly 
recommend it to all who enjoy her works. 





long and black, the under ones turning down with 
a delicate curve, and forming a soft relief upon the 
tint of her cheek, which, when she enjoyed good 
health, was bright and blushing , her complexion was 
delicately fair; her skin soft and transparent; her 
nose small (retrousée) ; the nostril well defined, 
slightly curved, but capable of a scornful expres- 
sion, which she did not appear to have the power 
of repressing, even though she gave her thoughts 
no words, when any mean or despicable action was 
alluded to; it would be dificult to describe ker 
mouth ; it was neither flat nor pouting, neither large 
nor small; the under jaw projected a little beyond the 
upper ; her smile was deliciously animated ; her teeth 
white, small and even, and her voice and laugh soft, 
low, and musical ; her ears were of peculiar beauty, 
and all who uoderstand the beauty of the human head 
know that the ear is either pleasing to look upon, or 
much the contrary; her's were very small and ofa deli- 
cate hue, and her hands and feet even smaller than her 
sylph-like figure would have led one toexpect. She 
would have been of perfect symmetry were it not that 
her shoulders were rather high ; her movements,when 
not excited by animating conversation, were grace- 
ful and lady-like ; but, when excited, they became 
sudden and almost abrupt.* When she was in the 
first blush of her fame, Pickersgill made her the 
subject of one of his most perfect pictures—as a 
picture, but I never thought it like; it was too 
womanly, too self-confident for L. E. L. And 
one of her greatest charms as a woman was the 
deference she paid to the opinions of others, and 
the sweet modesty with which she urged her own. 
She would defend a position with admirable wit and 
tact, but always with good temper and a plavfal 
sweetness that was quite her owo, never suffering 
her opponent to feel any bitterness or self-reproach, 
if she gained a victory. It was almost im 
sible to believe the slight bounding gulschpenting 
like a fawn to meet those she loved, those of high 
minds and unspotted reputation, who knew her all 
her fitful life, and who mourn over herearly grave, as 
though they had lost a sister or a child ; it was almost 
impossible to fancy her the poet of so many gems 
of poetry, or the author of such bitter bitterness as 
steals out in her novels; but, after ten minutes’ 
conversation, a person of ordinary observation, 
would be convinced that, like the lily floating on 
the bosom of our own beautiful Thames, though the 
blossom was on the surface, the roots were firmly 
fixed in the depths below. When she was known, 
the only wonder was that one of such solid and 
varied information, cultivated so mary graces, and was 
so anxious—perhaps too anxious —to please those who 
sought her society, for fashion’s sake, without being 
able to appreciate her as she deserved. Though 
often light of heart, she was never light of wind ; 
upon the latter the weight of knowledge, the heavi- 
ness that grows with the knowledge of human nature 
rested and remained. She was not hopeful either— 
if she did express a hope she generally checked 
herself immediately, and her bright smile was usu- 
ally the herald of a sigh; she had enough of fame, 
but fame never filled a woman’s heart—and wherever 
she could find domestic affections she wound her 
very soul about them, 


Though born in Hans place, and always residing 
(with the exception of a very few early years) in its 
neighbourhood, and fond of jesting at the romanceof a 
country life, she was too genuine a poet not to revel 
in the beauties of nature; and a day on the river, 
in the fields, or the woods, was enjoyed with almost 
childish delight. She had no idea of selfish or soli- 
tary enjoyment; the only thing I ever knew her 
selfish in was sorrow—that she covered in the depths 
of her own bosom; but it was beautiful to see her 





* Wanting—as L. E. L. was supposed to want-—the at- 
tributes of regular beauty, I have often been amused 
at the astonishment expressed hy some who expected 
to see a little plain girl; and who were agreeably 
disappointed, One ev ning | invited the E:trick Sbep- 
herd to meet her and a few others distinguished in the 
world of letters; Hogg started when presented to 
the young poctess, and taking her hand, loked 
earnestly in her expressive face, and exclaimed, 
“Oh, dear! I ha’ written and thought inony a bitter 
thing aboot ye, but Vil do so na mair; J did na think 








ye'd been sae bonny.” 
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intelligent face irradiate with happiness when she 
had anything to communicate that she knew must 
give pleasure to those she loved. Most lavish was 
she of praise where she thought it deserved ; and her 
exquisite taste, like the instinct of the bee, led her 
of herse!f only, to those flowers where honey was to 
be found. When forced to be critical, she got rid 
of the task as briefly and hastily as possible—the 
wonder being, not that she had been severe, but how 
she could have been so merciful. It has been said by 
some writer on the peculiarnature of Irish music, that 
anair played quickly would be joyous enough toexcite 
mirth ; and repeated in a plaintive manner, would 
move the heart to sadness ; so that, infact, the air 
must possess not only the elements but the power 
ofboth. Soit often seemed with her—in society she re- 
sponded to either the touch of sorrow or joy, though 
she never intruded her own sadness, or ‘* talked 
melancholy,” if she could avoid it. She felt in- 
tensely for others ; and her friends can recall innu- 
merable little attentions, well and kindly timed, 
that, like a drop of essence, small in itself, diffuses 
a sweet perfume around it. Most deeply did she 
joy in poetry—it was the soul of her existence—it 
was in her what song is in the nightingale—a 
gushing, pure, unstudied harmony ; born with her— 
cherished by her—her love—her food—her hope— 
and, like the nightingale, her last sweet song 
was sweetest—even when the thorn was fester- 
ing in her bosom, Prose writing was always a task 
to her, but she revelled in verse ; caught with 
avidity any idea that was offered to her, and was 
always grateful for the brass or iron which her genius 
turned to gold, ‘Subjects for Pictures’ were com- 
menced at Mr 8,C.Hall’s request for the New Monthly 
Magazine, when he was the Editor of that work ; 
some of her (subjects) are treated in so masterly a 
manner, that they weer need the painter’s art, but 
present themselves to the reader’s eye without his 
assistance, Though quite unskilled in the lan- 
guage of the schools, she had a fine feeling for 
“ The art that cau immortalize.” 

I remember her once speaking of artists in her 
usual animated and pictorial manner, and conclud- 
ing by saying, “ that they deserved all honour, they 
idealized humanity.” What a string of pearls I 
might have gathered, had I noted down the thoughts 
that fell in sayings from her lips. ‘The Princess, in 
the Fairy tale, was not more prodigal of jewels than 
was she—bright from the’stores of her rich mind ; 
but it seems to me a sort of moral sacrilege to 
rob the temple of the living body of its best riches ; 
then lay them in my desk to wait—for what? I cannot 
bear to make premeditated notes—for a future I must 
shrink from contemplating. The task is an unholy one. 
By day and night, in sickness and in health, in joy 
and sorrow, in society and under the moonlight sha- 
dow of the leafy trees, we have been together. But she 
is gone! gone for ever '—We shall never even look 
upon her grave—we, who knew and loved her to the 


last!—the magic of her name is with us still, }- 


but like her own sweet poetry, that always echoed 
towards the end a deep sigh of sadness. 

Her mind was too deep-toned to yield much music 
to the light touch of mirth. I cannot, at this mo- 
ment, call to mind a cheerful poem from her pen. 
It was only with the frivolous that she assumed fri- 
volity. She was very averse to be considered 
author-like ; and would, in society, avoid all topics 
that might lead to such a conclusion. Those who 
knew her when away from the world—and she was 
convinced that her feelings would not be misinter- 
preted—must remember how light and evanescent 
were her smiles—-how heavy were her sighs. She 
wok unto herself the troubles of those she loved, 
aad those who do so, cannot enjoy much of this 
world’s content. A.M. H. 








(MrSchlocs, the proprietor of the * Bijou Almanack,’ 
bas just sent we a very fine miniature likeness of 1. F. L. 


] he has bad the good taste to “get up” in a very 


ful manner, and enclose im the case with the 
Imanack which my poor friend ilustrated with 
eet little poems — it was quite a petef hers—a 
umining bird amougst the annuals: and it:s no 


| 


| 


| 


of the power she possessed over the hearts of | 

the kind anxiety Mr Schloss manifested to 
so appropriate a 
b respected. 





FOREIGN ART. 

Brtctum.—A work published in Brussels, in 
1837, gives the names of no less than 483 
Belgian artists resident in the country, with 
about forty more, absent in Paris and Rome for 
the study of various branches of art. The great 
majority of those are, of course, painters; and 
out of so many of different degrees of merit, it would 
perhaps appear invidious, to select the names of more 
than a very few, who are, on all hands, admitted to 
be the most eminent in their profession. 

[We have prepared a list of the more prominent 
among them ; pointing out the classes in art in which 
they especially excel, and noticing such of their 
works as are more particularly in favour at Brussels. 
This list we shall take an early opportunity of present- 
ing to our readers.) 

Viewna.— The exhibition for 1839, of the 
“ Academy of the Fine Arts” of Vienna, will 
open on the 8th of April. It will continue open, 
as usual, during six weeks. The price of admission 
is exceedingly low; and although the period is 
so short, the greater proportion of the people are 
among the visitors to the rooms, which are always 
crowded, from morning till night. For the first 
time since its foundation the works of foreign artists 
are to have places in the Galleries. This is an im- 
portant alteration in the rules of the Academy ; and 
we hope some of our British painters will show in 
Germany what can be done in England. The 
introduction of this liberal change is attributable‘to 
M. Rimae. The journals of Austria express ex- 
ceeding satisfaction at this improvement, and hope 
it may be the means of stimulating native arcists to 
essay higher art, instead of meagre “* genre-paint- 
ings,” which ‘* weary the eyes and impair the taste 
of the public.” 

Bavania.—A new periodical, under the auspices 
of the Munich Royal Academy of Arts, has been 
published in that city. Its principal object is to 
lay before the public a correct view of the state of 
art at the present moment in Germany. It is edited 
by Dr. R. Marzgraft. 

America.—Greenough, the American sculptor, 
commenced his career of art with a Nedora, which is 
now in Baltimore, and, as a first work, is of remark- 
able skill and beauty; the soft fall back of the 
head, the lovely hand just dropping the flowers, the 
whole perfect figure covered with a flow of drapery— 
itis so delicately managed as to appear transparent— 
does him infinite credit ;—it would do honour to any 
collection in Europe. 

Romr.—I. A. Koch, the distinguished painter, 
died at Rome on the 12th of January. He was a 
native of the Tyrol, and was born in 1784; but hehas 
resided in the ** seven hill’d city ”’ since the year 1794, 

Fraxce.—Louis Philippe has honoured the pain- 
ter, Peter Cornelius, with the order of the Legion of 
Honour. He is President of the Academy of Mu- 
hich, and in high favour with the King of Bavaria. 

(In this department of our Journal, too, our supply 


has largely exceeded the space we are enabled, this 
mouth, to allot to the subject.) 


OBITUARY. 
SIR WILLIAM BEECHREY, R.A., F.S.A, 

Turs distinguished painter died at Hampstead, on the 
28th of January. He was born at Burford, in Ox- 
fordshire, on the 12th of December, 1753, and was 
consequently 86 years of age. He was originally 
articled to a conveyancer at Stow, and was sub- 
sequently placed in the office of a gentleman of the 
same profession in London ; but an early and strong 
cay ym for the arts tempted him to desert the 
aw. Ile became acquainted with some pupils of the 
Royal Academy, by whom his taste was confirmed ; 
he was himself admitted a student of that Institu- 
tion in the year 1772; and, by frequent exhibitions of 
his performances, acquired so much fame that in 1793 
he was elected an associate. In the same year he 
painted a whole-length of her Majesty, who dia him 
the honour to appoint him her portrait painter. 

Mr Beechey resided between four and five years 
in Norwich ; on his return to the metropolis he took 
the house in Brook street, which had formerly been 





gift to the friends of a Lady | the residence of Vandergucht, and he was soon grati- 


hed by general celebrity. He afterwards removed to 





Pill street, Berkeley square ; thence to George street, 
Hanover square ; and ultimately to Harley street, 
Cavendish square. 

In 1798 he painted a large equestrian pictire 
(his chef-d’ceuvre) of his Majesty, accompanied 
their Royal Highnesses “he Prince of Wales and 
Duke of York, reviewing the Third and Tenth regi. 
ments of Dragoons, attended by Liewtenant-General 
Dundas, General Sir William Faweett, and Major. 
General Goldsworthy. This work is now in the 
palace at Hampton Court. In the same 

Mr Beechey was elected Royal Academician, and 
was knighted, beiag then the only artist upon whom 
that distinction had been conferred since it had beeg 
bestowed upon Sir Joshua Reynolds. 

Sir William, soon after this, painted a suite of 

rtraits of the Royal princesses for the Prinee of 
Vales. He was then employed to paint whole. 
length portraits of all the Royal Family for the 
Gothic palace erecting at Kew. There is also an 
apartment in Frogmore Palace, which is decorated H 
entirely with portraits by him. In fact; Sir 
William painted the greater portion of the peo. 
ple of rank and fashion, forming a considerable ; 
amount of pictures, which were admired for the a. 
curacy of the likeness, the general management, and ; 
tone of colour. Sir William had a full and free | 
pencil, and sometimes finished his works very care. 
fully, of which some of his fancy pictures offer sul. | 
ficient evidence. Sir William was twice married, | 
and had a large family, which he brought up with’ 
great care; mostofthem survive their parent. His-son, 
Capt. Beechey, R.N., is wellknown as an experienced | 
and meritorious naval officer, having, amongst othe | 
arduous duties, been one of Captain Sir E. Parry 
lieutenants in the second expedition towards th 
North Pole. In steture Sir William was rathe 
below the middle size, and was always active,eva! 
down to a very recent period; his  intellectud! 
faculties were clear and healthy to the fast; hi) — 
temperament was somewhat warm, an his frient 
ship lasting ; his disposition was very cheerful dl 
through life ; and this happy turn of mind, togethe 
with his inexhaustible treasury of anecdote, whid 
he disclosed with a good deal of original humou, 
made his companionship very agreeable. 

Lady Beechey herself formerly practised as # 
artist, and produced many charming miniature 
Sir William Beechey’s youngest daughter was som 
years ago married to Lord Grantley. 


THE DUCHESS-COUNTESS OF SUTHERLAND. 
Her Grace Elizabeth, Duchess-Countess of Suthe 
land, died jon the 29th of December, at her how 
in Hamilton place, at the age of 74. Her Gre 
was of illustrious descent, her father being the sevet 
teenth Earl of Sutherland. 
24th of May, 1765, and, her father dying a few dy 
after her birth, her right of succession, as a fem 
was disputed; but after considerable  conie 
her claim as heiress to the Earldom was # 
tled by the House of Peers in 1771. 
six years of age, she possessed the most honoard! 
title and the largest domain of the Scottish nobil}! «© 

In the year 1785 the Countess of Sutherland m 
ried the Marquis of Stafford, so long and so ff 
eminently distinguished for his patronage of ¢ 
Fine Arts. By this marriage her Rasship bad iss 
the present Duke of Sutherland, Lord Prat 
Egerton, the Countess of Grosvenor, and the Co# “© 
tess of Surry. 

Iler Grace was, as an artist, chiefly known by 
privately-published work of }’iews in the Orkof 
and neighbouring islands. * is illustrated by# 
veral very spirited etchings ; they possess a deg 
of grace and freedom rarely found in the producti 
of an amateur, ‘Lhe late Duke seldom visited! 
exhibition or a sale of pictures unaccompanied! © 
his Duchess, to whose judgment and taste he if 
tiably reterred. She had a fine and stately pe™ 
and traces of beauty, even within our 7 
and the portrait of Phillips leads us to. believt® 


long after her youth had passed. 


[A memoir of Mr Lonsdale must remain over for 
next number --Of Mr Vandramini we desire too 








suine particulars.] 
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SOCIETY-MEETINGS. 





"ARTISTS AND AMATEURS’ CONVERSAZIONE. 
Wx attended a meeting of this society on the 7th ; 
sabout forty members and visitors were present, and 
the tables contained a large assemblage of interest- 
g works of art. It gave us pleasure to find that 
y far the greater number were contributed by the 
wymembers, he great utility of such associations 
} arises from this source. Their leading object is to 
Weconvey continual notions of the progress of artists ; 

: 0 exhibit works which cannot be seen elsewhere ; 
} mand, above all, to convey instruction, through the 
Pemeans of original sketches, as to the mode in 
} which excellence is attained. Portfolios of draw- 
FPeeings were brought by Mr Scandrett, Mr Archer, 
$88 MrZeitter, and Mr Telbin. The first consisted of 
}-eia series of views of interiors of churches: finished 
with exceeding skill, and evidently copied with great 
accuracy. The inspection of the series was a very 
bemich treat. ‘Phe second contained a variety of clever 
wlandscape bits; the third was a large collection of 
ont tches for pictures—animals, trees, characters, 
d mills, &c., of a very masterly character, 
mong them we noticed several with which we had 
iously formed acquaintance in their completed 
Hstate. We entertain a very high opinion of Mr 
Zeitter, and this gathering together of ‘first 
seahoughts’’ was calculated to increase it, Mr Telbin 
poeis, we understand, principal scene-painter at the 
iyOlympic ; the examples of his ability shown at the 
omversazione satisty us that he is likely to arrive 
distinction; and that his studies have been 
Simdvantageously pursued in the same school out of 
Uwhich came Stanfield and Roberts. A young artist, 
" Mr Alfred Montague, exhibited a fine bold land- 
apes anda collection of sketches of rural figures 
n mill-board absolutely startling. We have rarely 
Wimetso much truth and accuracy; they are finely 
i drawn and vigorously coloured ; and it is easy to 
foresee that the painter must ere long become dis- 
© tinguished. Our attention was especially directed 
Ho two highly-finished drawings, about to be en- 
Go graved for Willis’s ‘ Pencillings by the Way,’ 
Hoby Mr Weigall. We have not been accus- 
tomed to meet Mr Weigall in his new dress; 
*we have known him only as the preducer of very 
legant medallions, one of which continues in our 
bovkeeping, and were unprepared to find so much ex- 
cellence in a higher walk of art, We regret we 
cannot notice the many other objecsts of attraction. 
ar TTT ce. 





44; GRAPHIC SOCIETY. 
Seer The “ Graphic,” on Wednesday the 13th, held 
‘their monthly meeting at the Thatched House 
-#eveTavern, The chief attractions were a_ beautiful 
p yeollection of copies by Mr Joseph West, made dur- 
}) ing a recent tour on the Continent, from distinguished 
‘specimens of the old masters, in which the colours of 
sTitian, Giorgione, &c. were visibly before us. A 
} delightful portfolio of sketches of Haddon Hall and 
fe} other picturesque spots, by Mr Creswick, an equally 
sf vanteresting portfolio by Mr Evans of Eton, and an- 
Vigether full of delightful sketches by Mr Pyne of Bris- 
$e tol, were among the more siriking nt delightful 
y whjects of the evening. That very clever yonng 
} ‘sculptor, John Bell, had a series of drawings of the 
i Apostles’ Creed,’ which spoke highly in his praise, 
sy though we could not forget that Flaxman and Blake 
» were the models that had inspired him. Some de- 
lightful specimens of Prout’s new work on France, 
|» Italy and Switzerland give us promise that the volume 
will fully sustain his long «stablished reputation. 
8 4 There were but few pictures of a large size—the one 
Mee that pleased us most was a charming head of a 
mp lady, by John Wood, very elegantly drawn, 
Jbea riebhy coloured. Had we space, we should‘say 
ijea few words on a singularity which puzzled many , 
} in which impressions taken from an engraved plate, 
mothe print, was decreased and also increased; the 
diminished one two inches less than the original 
Syengraving, and the larger one two inches larger. 
Wa: We shall, on another occasion, discourse more at 
large on this interesting process, which at first sight 
» Would seem to be an impossibility. 
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ART IN THE PROVINCES, 
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[Although we have made arrangements to receive 
statements of the progress, and accounts of the ex- 
hibitions, of various Institutions, in the Provinces in 
Scotland and in Ireland, we trust the directors and 
secretaries of others will honour us with their 
assistance and co-operation in rendering this de- 

artment of our Journal as complete as possible, 

e shall gladly receive any communication with 
which we may be favoured; and render our 
best exertions to forward the excellent objects 
they have in view in any manner that may be 
suggested. } 

Mancurster.—-Our report of the results of the 
recent exhibition of ‘‘ the Royal Manchester Insti- 
tution ’’—the seventeenth—are, we regret to state, 
by no means cheering. ‘This town has long been 
considered as the strongest provincial “ help” to 
artists ; and, we believe, a greater number of works 
of art have been sold to the cotton-spinners and 
cotton-printers—princes in wealth, munificent in 
display, and exhibiting continual proofs of taste and 
judgment—than have been disposed of in any 
other city or town of England. Yet the last ex- 
hibition has been unprofitable ; thirty-six works 
only have been purchased out of a collection con- 
taining no fewer than 489. Among them is that 
famous one of Edwin Landseer’s, ‘ There is life in 
the Old Dog’—bought by Mr M‘Connell, whose 
collection of modern art is unrivalled out of London ; 
and Etty’s fine picture of the ‘ Sirens’and Ulysses ’— 
purchased by Mr Daniel Grant, and generously 
presented to the institution. A bit of landscape 
of ‘Nasmyth ’—the entrance to Borrowdale, was 
bought by the Right Hon. Thomas Spring Rice ; 
the other pictures sold were the productions of 
J. Osgood, T. Baker, H. Gritten, F. Watts, 
S. Aspland, W. Shayer, J. A. Puller, G. Pollett, 
E. 8. Howard, H. E. Dawe, Mrs Aspland, C. R. 
Stanley, W. Kidd, G. Hilditch, M. P. Calvert, 
J. Bendixen, W. Fisk, B. Herald, and T. S. 
Cooper. ‘The result of the exhibition is therefore 
unsatisfactory ; and it may be well to inquire why 
itis so. The exhibition was not a good one; very 
few of the more eminent artists of the metropolis 
contributed to form it. We can hardly find a score 
of names with which we are familiar; and in the 
list there appear only two members and three asso- 
ciates of the Royal Academy. Something of this 
evil is attributable to the ill management of the 
directors, who have declined to do as other institu- 
tions have, we believe, invariably done—free the 
artists from all cost and charges of transmitting 
their ‘‘cases” for examination. We hope, next 
year, this will be amended. The chances of sale 
are at best uncertain; and it is neither liberal nor 
just to levy a fixed tax upon those who are expected 
to incur them. Rather let a large per-centage be 
paid upon such as are disposed of. We earnestly 
recommend Manchester as very deserving the cor- 
sideration of artists; they should send fine works 
there where competition is not so great as it will 
always be in London; and we advise the directors 
of the institution first to alier that rule which com- 
pels an artist to incur a certain expense for an un- 
certain benefit; and then to arrange a proper mode 
of communication with the more prominent British 
masters, who only require a necessary and proper 
invitation to render them valuable assistance. We 
shall ourselves be happy to forward their object ; in 
any way they may command ourservices. *‘A School 
of Design” has been recently established in Man- 
chester; it is proceeding very favourably. At 
present it contains about fifty pupils; andis liberally 
supported. The principal attraction in Manchester, 
just now, however, is an exhibition of models, works 
of art, philosophical apparatus, &e., d&c., at the 
Mechanics’ Institute. It is principally formed by 
loans from individuals of the neighbourhood; and 
it has proved so attractive that since Christmas, 
when it first opened, nearly 50,000 persons have 
visited the rooms. Mr F, G. Moon lent the 
society Harvey’s fine picture of ‘ Bunyan composing 
the Pilgrim’s Progress in Bedford Jail;’ and several 
others of considerable interest and merit. 





Yorx.—An institution for the advancement of 
the Fine Arts is about to be established in the 
ancient city of York, We hope, in our next num- 
ber, to be enabled to give a detailed account of the 


plan and ise objects of its projectors; and to 
oe when its first axhibitien may be expected to take 
place. 


Scottaxp—Epinavurcu.—The thirteenth annual 
exhibition of the Royal Scottish Academy opened 
on Saturday, the 9th of February, at the Institution 
on the Mound, Edinburgh; which consists of a 
suite of three elegantly arranged and admirably 
lighted rooms in a continuous line. The exhibition 
this year is superior to the last, although it does not 
contain so many leading works, for unfortunately 
those by Harvey and Duncan were not finished in 
time. The principal picture is one with which the 
London public are familiar—‘the Slave Market at 
Constantinople,’ by Wm. Allan, P.R.S.A., and 
R.A. Itis a noble and beautiful performance, and 
looks to far greater advantage here than it did in the 
Metropolis ; it gives abundant proef of labour and 
research, and displays the highest genius. Two 
pictures by Bonnar were next in attraction; one, 
Elizabeth, late Duchess of Buccleuch, and Harriett, 
late Countess of Dalkeith, visiting the cottage of a 
widow. The Duchess is seated, dressed in black, 
with her long walking staff in her hand, looking 
with smiles upon the family of young children who 
group opposite to her: the painting is finely com- 
posed and skilfully finished, and pleasantly reminds 
one of Greuze. ‘The other is from ‘the Cotter’s 
Saturday Night.’ The works must add to the fame of 
an artist whois among the most promising of Scotland. 
Another of the most attractive pictures is No. 147 in 
the catalogue. ‘ Alchemystical Adept (Para- 
celsus) Lecturing on the Elixir Vitw, or the 
Philosopher's Stone,’ by David Scott, R.S.A. ; 
treated in the trae German manner, with an infinite 
deal of character, and the groups elegantly formed. 
The picture is full of interest, but a little approaching 
to caricature in parts, the features of many of the 
figures being much too large. No. 6, ‘ The 
Expected Penny,’ by A. Fraser, in his usual style ; 
as also No. 22, ‘ A Merry Cobler,’ sweetly painted. 
No. 85, ‘ The Cannongate of Edinburgh,’ painted 
on the spot by Thomas Duncan—we presume the 
sketch for the scene of his large picture of ‘ The 
Entry of Prince Charles into Edinburgh,’ now 
painting. No. 99, a very fine large family group of 
‘The Family of Sir William Baillie, Bart.’ by Colin 
Smith, the sons in shooting dresses. No. 117, 
‘Scene on the River Doon, Ayrshire, comprising 
many Objects associated with the Life and Genius 
of Burns ;” very cleverly painted by D. O. Hill. 
No, 124, also by D. O. Hill, of ‘The Interior of 
Burns’ Cottage, with Miller Goudie and his Gude- 
wife ;’ and in the recess on the right of the picture 
stood the bed in which the poet was born. No. 152, 
a very fine ‘ Portrait of the Hon. Fox Maule, M.P., 
Under Secretary of State,’ by Thomas Duncan. 
No. 165, ‘Castle Campbell, called the Castle of 
G!oem in the Vale of Sorrow,’ by Horatio Mac- 
culloch, R.S.A.; a most exquisitely painted land- 
scape. No. 208, ‘ Robert Burns turning up a 
Mouse in her Nest with the Plough ;’ very prettily 
treated by Goulay Steel. No. 233, an exquisitely 

ainted Portrait, in the style and colouring of 
Vendyke, of a Niece of the Painter, by William 
Allan, P.R.S.A.; one of the sweetest portraits in 
the gallery. No. 234, ‘A Highland Loch,’ by 
Macculloch ; a picture of the highest class of land- 
scape, and equal to any picture of landscape scenery 
of the present day. For beauty of colouring and 
finish, we may pronounce it one of the finest pictures 
in the exhibition. 

Liverroot.—The news from Liverpool is some- 
what cheering. The sales effected at the recent 
exibition have been satisfactory ; anda meeting has 
been held for the purpose of establishing on a more 
solid and effective foundation, a society for the pro- 
motion of the Fine Arts in that wealthy and pupu- 
lous town. We are promised ample statements of 
matters “ past, present, and future,” for our next 
number. 

















eee 





<P EE 


lt RL Sar 


See a 





NEWSP 









ae 
LLUV Sun 





—4 





- = 
_ 





4 


THE ART-UNION. 


(FEBRUARY, 


a 
—_——_ 








intelligent face irradiate with happiness when she 
had anything to communicate that she knew must 
give pleasure to those she loved. Most lavish was 
she of praise where she thought it deserved ; and her 
exquisite taste, like the instinct of the bee, led her 
of herself only, to those flowers where honey was to 
be found. When forced to be critical, she got rid 
of the task as briefly and hastily as possible—the 
wonder being, not that she had been severe, but how 
she could have been so merciful. It has been said by 
some writer on the peculiar nature of Irish music, that 
anair played quickly would be joyous enough toexcite 
mirth ; and repeated in a plaintive manner, would 
move the heart to sadness ; so that, infact, the air 
must possess not only the elements but the power 
of both. So1t often seemed with her—in society she re- 
sponded to either the touch of sorrow or joy, though 
i never intruded her own sadness, or * talked 
melancholy,” if she could avoid it, She felt in- 
tensely for others ; and her friends can recall innu- 
merable little attentions, well and kindly timed, 
that, like a drop of essence, small in itself, diffuses 
a sweet perfume around it. Most deeply did she 
joy in poetry—it was the soul of her existence—it 
was in her what song is in the nightingale—a 
gushing, pure, unstudied harmony ; born with her— 
cherished by her—her love—her food—her hope— 
and, like the nightingale, her last sweet song 
was sweetest—even when the thorn was fester- 
ing in her bosom, Prose writing was always a task 
to her, but she revelled in verse ; caught with 
avidity any idea that was offered to her, and was 
always grateful for the brass or iron which her genius 
turned to gold, ‘Subjects for Pictures’ were com- 
menced at Mr S.C.Hall’s request for the New Monthly 
Magazine, when he was the Editor of that work ; 
some of her (subjects) are treated in so masterly a 
manner, that they hardly need the painter's art, but 
present themselves to the reader’s eye without his 
assistance. Though quite unskilled in the lan- 
guage of the schools, she had a fine feeling for 
“ The art that cau immortalize.” 

I remember her once speaking of artists in her 
usual animated and pictorial manner, and conclud- 
ing by saying, “ that they deserved all honour, they 
idealized humanity.” What a string of pearls I 
might have gathered, had I noted down the thoughts 
that fell in sayings from her lips. ‘The Princess, in 
the Fairy tale, was not more prodigal of jewels than 
was she—bright from the 'stores of her rich mind ; 
but it seems to me a sort of moral sacrilege to 
rob the temple of the living body of its best riches ; 
then lay them in my desk to wait—for what? I cannot 
bear to make premeditated notes—for a future I must 
shrink from contemplating. The task is an unholy one. 
By day and night, in sickness and in health, in joy 
and sorrow, in society and under the moonlight sha- 
dow of the leafy trees, we have been together. But she 
is gone! gone for ever !—We shall never even look 
upon her grave—we, who knew and loved her to the 
last!—the magic of her name is with us still, 
but like her own sweet poetry, that always echoed 
towards the end a deep sigh of sadness. 

Her mind was too deep-toned to yield much music 
to the light touch of mirth. I cannot, at this mo- 
meant, call to mind a cheerful poem from her pen. 
It was only with the frivolous that she assumed fri- 
volity. She was very averse to be considered 
author-like ; and would, in society, aveid all topics 
that might lead to such a conclusion. These who 

knew her when away from the world—and she was 
convinced that her feelings would not be misinter- 
preted—must remember how light and evanescent 
were her smiles—how heavy were her sighs. She 
took unto herself the troubles of those she loved, 
and those who do so, cannot enjoy much of this 
world’s content. A.M. H. 


FOREIGN ART. 

Brictvum.—A work published in Brussels, in 
1837, gives the names of no less than 483 
Belgian artists resident in the country, with 
about forty more, absent in Paris and Kome for 
the study of various branches of art. The great 
majority of those are, of course, painters; and 
out of so many of different degrees of merit, it would 
perhaps appear invidious, to select the names of more 
than a very few, who are, on all hands, admitted to 
be the most eminent in their profession. 

ist of the more prominent 
Be - —_ a oe classes in on in which 
they especially excel, and noticing such of their 
works as are more particelarly in favour at Brussels. 
This list we shall take an early opportunity of present- 
ing to our readers.) 

Vienwna.— The exhibition for 1839, of the 
“ Academy of the Fine Arts” of Vienna, will 
open on the 8th of April. It will continue open, 
as usual, during six weeks. The price of admission 
is exceedingly low; and although the period is 
so short, the greater proportion of the people are 
among the visitors t» the rooms, which are always 
crowded, from morning till night. For the first 
time since its foundation the works of foreign artists 
are to have places in the Galleries. This is an im- 
portant alteration in the rules of the Academy ; and 
we hope some of our British painters will show in 
Germany what can be done in England. The 
introduction of this liberal change is attributableto 
M. Rimae. The journals of Austria express ex- 
ceeding satisfaction at this improvement, and hope 
it may be the means of stimulating native arcists to 
essay higher art, instead of meagre ‘ genre-paint- 
ings,” which ‘* weary the eyes and impair the taste 
of the public.” 

Bavaria.—A new periodical, under the auspices 
of the Munich Royal Academy of Arts, has been 
published in that city. Its principal object is to 
lay before the public a correct view of the state of 
art at the present momentia Germany. It is edited 
by Dr. R. Marzgraft. 

Amenica.—Greenough, the American sculptor, 
commenced his career of art with a Nedora, which is 
now in Baltimore, and, as a first work, is of remark- 
able skill and beauty; the soft fall back of the 
head, the lovely hand just dropping the flowers, the 
whole perfect figure covered with a flow of drapery— 
itis so delicately managed as to appear transparent— 
does him infinite credit ;—it would do honour to any 
collection in Europe. 

Romr.—I. A. Koch, the distinguished painter, 
died at Rome on the 12th of January. He wasa 
native of the Tyrol, and was born in 1784; but hehas 
resided in the ‘** seven hill’d city ”’ since the year 1794, 

Fraxce.—Louis Philippe has honoured the pain- 
ter, Peter Cornelius, with the order of the Legion of 
Honour. He is President of the Academy of Mu- 
nich, and in high favour with the King of Bavaria. 

{In this department of our Journal, too, our supply 


has largely exceeded the space we are enabled, this 
mouth, to allot to the subject.) 


OBITUARY. 
SIR WILLIAM BEECHRY, R.A., F.S.A. 

Tuts distinguished painter died at Hampstead, on the 
28th of January. He was born at Burford, in Ox- 
fordshire, on the 12th of December, 1753, and was 
consequently 86 years of age. He was originally 
articled to a conveyancer at Stow, and was sub- 
sequently placed in the office of a gentleman of the 
same profession in London ; but an early and strong 
redilection for the arts tempted him to desert the 
aw. Ile became acquainted with some pupils of the 
Royal Academy, by whom his taste was confirmed : 
he was himself admitted a student of that Institu- 











(MrSchloss, the proprietor of the * Bijou Almanack,’ 
has just seat we a Very fine miniature likeness ofl. F. L. 
he has ba: the good taste to “get up” in a very 

ful manner, and enclose m the cas* with the 

i Imanack which my poor friend Muvtrated with 
by eet littic poems — it was quite a pet ef hers—a 
: umintog bird amougst the annuals: and its no 
of the power she possessed over the hearts of 


the kind anxiety Mr Schloss manifested to | 


| 


tion in the year 1772; and, by frequent exhibitions of 
his performances, acquired so much fame that in 1793 
he was elected an associate. In the same year he 


| painted a whole-length of her Majesty, who did him 





the honour to appoint him ber portrait painter. 

Mr Beechey resided between four and five years 
in Norwich ; on his return to the metropolis he took 
the house in Brook street, which had formerly been 


so appropriate a cift to the friends ot a Lady | the residence of Vandergucht, and he was soon grati~ 


‘ h respected. 
* y 


' fied by general celebrity. He afterwards removed to 


Pill street, Berkeley square ; thence to George street, 
Hanover square ; and ultimately to Harley street, 
Cavendish square. 

In 1798 he painted a large equestrian pictire 
(his chef-d’euvre) of his Majesty, accor panied 
their Royal Highnesses the Prince of Wales and 
Duke of York, reviewing the Third and Tenth regi. 
ments of Dragoons, attended by Lieutenant-General 
Dundas, Genera! Sir William Fawcett, and Major. 
General Goldsworthy. This work is now jin the 
palace at Hampton Court. In the same 
Mr Beechey was elected Royal Academician, and 
was knighted, being then the only artist upon whom 
that distinction had been conferred since it had been 
bestowed upon Sir Joshua Reynolds. 

Sir William, soon after this, painted a suite of 

rtraits of the Royal princesses for the Prinée of 
Wales. He was then employed to paint whole. 
length portraits of all the Royal Family for th 
Gothic palace erecting at Kew. There is also a 
apartment in Frogmore Palace, which is decorate 
entirely with portraits by him. In fact; Sir 
William painted the greater portion of the peo. 
ple of rank and fashion, forming a considerabe 
amount of pictures, which were admired for the ac- 
curacy of the likeness, the general management, and 
tone of colour. Sir William had a full and fre 
pencil, and sometimes finished his works very care- 
fully, of which some of his fancy pictures offer sul. 
ficient evidence. Sir William was twice married, 
and had a large family, which he brought 
great care; mostofthem survive their parent. 


and meritorious naval officer, having, amongst othe: 
arduous duties, been one of Captain Sir E. Parry’) 
lieutenants in the second expedition towards tf 
North Pole. In stature Sir William was rathe 
below the middle size, and was always active,eva! 
down to a very recent period; his intellectul 
faculties were clear and healthy to the last); hi! 
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Capt. Beechey, R. N.,is wellknown as an experience | 


temperament was somewhat warm, and his frie 


ship lasting ; his disposition was very cheerful dl 
through life ; and this happy turn of mind, togethe 
with his inexhaustible treasury of anecdote, whid 
he disclosed with a good deal of original humow, 
made his companionship very agreeable. 

Lady Beechey herself formerly practised as # 
artist, and produced many charming minoiatum 
Sir William Beechey’s youngest daughter was som 
years ago married to Lord Grantley. 


THE DUCHESS-COUNTESS OF SUTHERLAND. 
Her Grace Elizabeth, Duchess-Countess of Suthe 
land, died {on the 29th of December, at her hou 
in Hamilton place, at the age of 74. Her Gre 
was of illustrious descent, her father being the sevet 
teenth Earl of Sutherland. She was born on ® 
24th of May, 1765, and, her father dying a few dn 
after her birth, her right of succession, as a 
was disputed; but after considerable conid 
her claim as heiress to the Earldom was # 
tled by the House of Peers in 1771. Thus. 
six years of age, she possessed the most honour 
title and the largest domain of the Scottish nobiil} 

In the year 1785 the Countess of Sutherland m# 
ried the Marquis of Stafford, so long and so ff 
eminently distinguished for his patronage of 
Fine Arts. By this marriage her ladyship had us 
the present Duke of Sutherland, Lord» Prat 


Egerton, the Countess of Grosvenor, and the Cot “© 


tess of Surry. 

Iler Grace was, as an artist, chiefly known by kt 
privately-published work of Views in the Orkot 
and neighbouring islands. ** is illustrated by* 
veral very spirited etchings ; they possess @ 
of grace and freedom rarely found in the producti 
of an amateur. ‘Lhe hate Duke seldom visited! 
exhibition or a sale of pictures unaccompanied 
his Duchess, to whose judgment and taste he i 
riably reterred. She had a fine and stately pe* 
and traces of beauty, even within our 7 
and the portrait of Phillips leads us to believe # 
must have retained considerable personal attrac 
long after her youth had passed. 


[A memoir of Mr Lonsdale must remain over for’ 
next number --Of Mr Vandramini we desire to 





some particulars.) 
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ARTISTS AND AMATEURS’ CONVERSAZIONE. 
g attended a meeting of this society on the 7th ; 
iabout forty members and visitors were present, and 
e tables contained a large assemblage of interest- 
g works of art. It gave us pleasure to find that 
far the greater number were contributed by the 
Semembers, Ihe great utility of such associations 
arises from this source. Their leading object is to 
onvey continual notions of the progress of artists ; 
exhibit works which cannot be seen elsewhere ; 
nd, above all, to convey instruction, through the 
means of original sketches, as to the mode in 
} which excellence is attained. Portfolios of draw- 
ings were brought by Mr Scandrett, Mr Archer, 
» Mr Zeitter, and Mr Telbin. The first consisted of 
Sia series of views of interiors of churches: finished 
Sawith exceeding skill, and evidently copied with great 
Meaccuracy.. The inspection of the series was a very 
ch treat. ‘Phe second contained a variety of clever 
i@landscape bits; the third was a large collection of 
etches for pictures—animals, trees, characters, 
mills, .&c., of a very masterly character. 
mong them we noticed several with which we had 
iously formed acquaintance in their completed 
state, We entertain a very high opinion of Mr 
reiZeitter, and this gathering together of ‘first 
#ahoughts”’ was calculated to increase it, Mr Telbin 
jheis, we understand, principal scene-painter at the 
ivOlympic ; the examples of his ability shown at the 
mversazione satisly us that he is likely to arrive 
@t distinction; and that his studies have been 
Pimdvantageously pursued in the same school out of 
‘Wwhich came Stanfield and Roberts. A young artist, 
#) Mr Alfred Montague, exhibited a fine bold land- 
Wiscapes and a collection of sketches of rural figures 
"on mill-board absolutely startling. We have rarely 
Wimetso much truth and accuracy; they are finely 
@ drawn and vigorously coloured ; and it is easy to 
resee that the painter must ere long become dis- 
[ guished. Our attertion was especially directed 
Mito two highly-finished drawings, about to be en- 
aved for Willis’s ‘ Pencillings by the Way,’ 
y Mr Weigall. We have not been accus- 
tomed to meet Mr Weigall in his new dress; 
® *we have known him only as the producer of very 
‘ivelegant medallions, one of which continues in our 
NOvkeeping, and were unprepared to find so much ex- 
cellence in a higher walk of art, We regret we 
cannot notice the many other objecsts of attraction. 
D, ay WTS To. on. 
ie Ms: 
us vo 
sitheir monthly meeting at 
Tavern, The chief attractions were a beautiful 
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GRAPHIC SOCIETY. 
The “ Graphic,” on Wednesday the 13th, held 
the Thatched House 













a 

rr collection of copies by Mr Joseph West, made dur- 
in } ing a recent tour on the Continent, from distinguished 
al specimens of the old masters, in which the colours of 


pTitian, Giorgione, &c. were visibly before us. A 
delightful portfolio of sketches of Haddon Hall and 
.¢ 1!a} other picturesque spots, by Mr Creswick, an equally 
i) SFetdoteresting portfolio by Mr Evans of Eton, and an- 
iy Tp ii@ether full of delightful sketches by Mr Pyne of Bris- 
o pm tol, were among the more siriking and delightful 
v § whjects of the evening. That very clever yonng 
r Isculptor, John Bell, had a series of drawings of the 
” i * Apostles’ Creed,’ which spoke highly in his praise, 
y efpeethough we could not forget that Flaxman and Blake 
ig "ape were the models that had inspired him. Some de- 
lightful specimens of Prout's new work on France, 
ye ltaly and Switzerland give us promise that the volume 
 Stgee will fully sustain his long established reputation. 
r There were but few pictures of a large size—the one 
4 that pleased us most was a charming head of a 
«Wipe lady, by John Wood, very elegantly drawn, 
},; @BpBeand richly coloured. Had we space, we should’say 
j) (epRea few words on a singularity which puzzled many , 
| i in which impressions taken from an engraved plate, 
sa 7 the print, was decreased and also increased; the 
o OR diminished one two inches less than the original 
‘.. Wy engraving, and the larger one two inches larger. 
et »We shall, on another occasion, discourse more at 


. 


ws 3 ne . 
7 large on this interesting process, which at first sight 
soofen WOuld seem to be an impossibility. 
i ‘ —_———_——— 
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ART IN THE PROVINCES, 
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[Although we have made arrangements to receive 
statements of the progress, and aceounts of the ex- 
hibitions, of various Institutions, in the Provinces in 
Scotland and in Ireland, we trust the directors and 
secretaries of others will honour us with their 
assistance and co-operation in rendering this de- 
aggro of our Journal as complete as possible, 

e shall gladly receive any communication with 
which we may be favoured; and render our 
best exertions to forward the excellent objects 
they have in view in any manner that may be 
suggested. ] 

Mancuester.—-Our report of the results of the 
recent exhibition of ‘‘ the Royal Manchester Insti- 
tution ’’—the seventeenth—are, we regret to state, 
by no means cheering. ‘This town has long been 
considered as the strongest provincial “ help” to 
artists; and, we believe, a greater number of works 
of art have been sold to the cotton-spinners and 
cotton-printers—princes in wealth, munificent in 
display, and exhibiting continual proofs of taste and 
judgment—than have been disposed of in any 
other city or town of England. Yet the last ex- 
hibition has been unprofitable ; thirty-six works 
only have been purchased out of a collection con- 
taining no fewer than 489. Among them is that 
famous one of Edwin Landseer’s, ‘ There is life in 
the Old Dog’—bought by Mr M‘Connell, whose 
collection of modern art is unrivalled out of London ; 
and Etty’s fine picture of the ‘ Sirens’and Ulysses ’— 
purchased by Mr Daniel Grant, and generously 
presented to the institution. A bit of landscape 
of ‘Nasmyth ’—the entrance to Borrowdale, was 
bought by the Right Hon. Thomas Spring Rice ; 
the other pictures sold were the productions of 
J. Osgood, T. Baker, H. Gritten, F. Watts, 
8. Aspland, W. Shayer, J. A. Puller, G. Pollett, 
E. 8. Howard, H. E. Dawe, Mrs Aspland, C. R. 
Stanley, W. Kidd, G. Hilditch, M. P. Calvert, 
J. Bendixen, W. Fisk, B. Herald, and T. S. 
Cooper. The result of the exhibition is therefore 
unsatisfactory ; and it may be well to inquire why 
itis so. The exhibition was not a good one; very 
few of the more eminent artists of the metropolis 
contributed to form it. We can hardly find a score 
of names with which we are familiar; and in the 
list there appear only two members and three asso- 
ciates of the Royal Academy. Something of this 
evil is attributable to the ill management of the 
directors, who have declined to do as other institu- 
tions have, we believe, invariably done—free the 
artists from all cost and charges of transmitting 
their ‘‘cases” for examination. We hope, next 
year, this will be amended. The chances of sale 
are at best uncertain; and it is neither liberal nor 
just to levy a fixed tax upon those who are expected 
to incur them. Rather let a large per-centage be 
paid upon such as are disposed of. We earnestly 
recommend Manchester as very deserving the con- 
sideration of artists; they should send fine works 
there where competition is not so great as it will 
always be in London; and we advise the directors 
of the institution first to alier that rule which com- 
pels an artist to incur a certain expense for an un- 
certain benefit; and then to arrange a proper mode 
of communication with the more prominent British 
masters, who only require a necessary and proper 
invitation t> render them valuable assistance. We 
shall ourselves be happy to forward their object ; in 
any way they may command ourservices. “A School 
of Design” has been recently established in Man- 
chester; it is proceeding very favourably. At 
present it contains about fifty pupils; andis liberally 
supported. The principal attraction in Manchester, 
just now, however, is an exhibition of models, works 
of art, philosophical apparatus, &c., c., at the 
Mechanics’ Institute. It is principally formed by 
loans from individuals of the neighboushood; and 
it has proved so attractive that since Christmas, 
when it first opened, nearly 50,000 persons have 
visited the rooms. Mr F, G. Moon lent the 
society Harvey’s fine picture of ‘ Bunyan composing 
the Pilgrim's Progress in Bedford Jail;’ and several 
others of considerable interest and merit. 








Yorkx.—An institution for the advancement of 
the Fine Arts is about to be established in the 
ancient city of York, We hope, in our next num- 
ber, to be enabled to give a detailed account of the 
plan and precise objects of its projectors; and to 
me its first exhibition may be expected to take 

ace. 


Scotiaxp—Eprvaurcu.—The thirteenth annual 
exhibition of the Royal Scottish Academy opened 
on Saturday, the 9th of February, at the Institution 
on the Mound, Edinburgh; which consists of a 
suite of three elegantly arranged and admirably 
lighted rooms in a continuous line. The exhibition 
this year is superior to the last, although it does not 
contain so many leading works, for unfortunately 
those by Harvey and Duncan were not finished in 
time. The principal picture is one with which the 
London public are familiar—‘ the Slave Market at 
Constantinople,’ by Wm. Allan, P.R.S.A., and 
R.A. Itis a noble and beautiful performance, and 
looks to far greater advantage here than it did in the 
Metropolis ; it gives abundant proef of labour and 
research, and displays the highest genius. Two 
pictures by Bonnar were next in attraction; one, 
Elizabeth, late Duchess of Buccleuch, and Harriett, 
late Countess of Dalkeith, visiting the cottage of a 
widow. The Duchess is seated, dressed in black, 
with her long walking staff in her hand, looking 
with smiles upon the family of young children who 
group opposite to her: the painting is finely com- 
posed and skilfully finished, and pleasantly reminds 
one of Greuze. ‘The other is from ‘the Cotter’s 
Saturday Night.’ The works must add to the fame of 
an artist whois among the most promising of Scotland. 
Another of the most attractive pictures is No. 147 in 
the catalogue. ‘ Alchemystical Adept (Para- 
celsus) Lecturing on the Elixir Vite, or the 
Philosopher's Stone,’ by David Scott, R.S.A. ; 
treated in the trae German manner, with an infinite 
deal of character, and the groups —* formed. 
The picture is full of interest, but a little approaching 
to caricature in parts, the features of many of the 
figures being much too large. No. 6, ‘ The 
Expected Penny,’ by A. Fraser, in his usual style ; 
as also No. 22, ‘ A Merry Cobler,’ sweetly painted. 
No. 85, ‘ The Cannongate of Edinburgh,’ painted 
on the spot by Thomas Duncan—we presume the 
sketch for the scene of his large picture of ‘ The 
Entry of Prince Charles into Edinburgh,’ now 
painting. No. 99, a very fine large family group of 
‘The Family of Sir William Baillie, Bart.’ by Colin 
Smith, the sons in shooting dresses. No. 117, 
‘Scene on the River Doon, Ayrshire, comprising 
many Objects associated with the Life and Genius 
of Burns ;’ very cleverly painted by D. O. Hill. 
No. 124, also by D. O. Hill, of ‘The Interior of 
Burns’ Cottage, with Miller Goudie and his Gude- 
wife ;’ and in the recess on the right of the picture 
stood the bed in which the poet was born. No. 152, 
a very fine ‘ Portrait of the Hon. Fox Maule, M.P., 
Under Secretary of State,’ by Thomas Duncan. 
No. 165, ‘Castle Campbell, called the Castle of 
G!oem in the Vale of Sorrow,’ by Horatio Mac- 
culloch, R.S.A.; a most exquisitely painted land- 
scape. No. 208, ‘ Robert Burns turning up a 
Mouse in her Nest with the Plough ;’ very prettily 
treated by Goulay Steel. No. 233, an exquisitely 

ainted Portrait, in the style and colouring of 
Vandyke, of a Niece of the Paiater, by William 
Allan, P.R.S.A.; one of the sweetest portraits in 
the gallery. No. 234, ‘A Highland Loch,’ by 
Macculloch ; a picture of the highest class of land- 
scape, and equal to any picture of landscape scenery 
of the present day. For beauty of colouring and 
finish, we may pronounce it one of the finest pictures 
in the exhibition. 

Livervoot.—The news from Liverpool is some- 
what cheering. The sales effected at the recent 
exibition have been satisfactory ; anda meeting has 
been held for the purpose of establishing on a more 
solid and effective foundation, a society for the pro- 
motion of the Fine Arts in that wealthy and pupu- 
lous town, We are promised ample statements of 
matters “ past, present, and future,” for our next 
number, 
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WORKS IN PROGRESS. 


PAINTINGS. 

Mr Groace Havyrenr’s picture of ‘the Coronation’ 
—a “national” work—the term may be applied to 
it with justice—is considerably advanced , we have 
been exceedingly gratified by inspecting it. Itisa 
noble production, must become “‘ famous,’”’ and elevate 
even the already high reputation of the accomplished 
painter. The great powers of composition in subjects of 
this nature already displayed by Mr Hayter, and for 
which he has long been appreciated, have received 
ample scope for exercise in the arrangement of this 

rgeous ‘‘ spectacle,” while the justness of his taste 
is manifested by a strict adherence to truth. I~ 
deed, so admirably disposed were the royal and 
noble personages most prominent on the occasion, 
so varied in beauty, sex, and age, that no artist 
could have coveted a subject more desirable or 
better calculated for the display of genius. Next 
month we shall describe this splendid work in all 
its details ; for the present we must be content to 
say, that highly as public expectation has been ex- 
cited in reference to it, it will fully bear out all the 
expectations that may be formed of it. 


Sin Davin Wirxre is, we understand, progressing 
rapidly with his grand picture of ‘ The Storming of 
Seringapatam’—or, rather, that incident of the 
dimareite siege which describes Sir David Baird as 
finding the body of Tignes Saib. The subject is of 
exceeding interest, and will, no doubt, in the hands 
of the great master, form a primary attraction of the 
year. Sir David has also another work on the 
easel—‘ Benvenuto Cellini exhibiting a Chalice to 
the Pope.’ Both these works will probably be 
finished for the Royal Academy in May. 

Mr Coxtins has returned from Italy with a rich 
store of sketches. The scenes and characters were 
new to him, and he has turned them to profitable 
account. He is now painting several pictures in his 
usual style; but the interest of which is derived 
from domestic incidents in Italy instead of in 
England. 


Hant, A.R.A,, is painting for the Royal Aca- 
demy ‘Lady Jane Grey at the place of Execution.’ 
The subject is skilfully and happily treated ; and 
deep interest and pathos are given to a subject 
which could not fail to have both, even in less 
worthy hands. 


Mr Burner has finished another national work, 
to class, we presume, with his ‘ Greenwich Pen- 
sioners.’ It 1s entitled, ‘The Despatch after the 
Battle.'’ The battle is one of those which the Con- 
queror fought in Spain. The time is evening. A 
boy is stirring up the embers of a bivouac fire; near 
which the hero is standing writing on his hat the 
* Despatch,’ which a sturdy guerilla is waiting to 
convey to some distant quarter. In the distance 1s a 
convent burning. The picture is beautifully com- 

sed, and is one of a fa we shall be always de- 
ighted to examine, ‘’ National and Historical.” 

[As this department of ‘* The Art-Union” will 
be of especial interest to the general reader, more 
especially, we must solicit contributions to it. } 





ENGRAVINGS. 


Tue Hicutann Daovens. Engraving by J. H. 
Warr, from a Painting by Eowin Lanoseen,R. A. 
Nowe of the thousands who saw this delicious pic- 
ture at the Exhibition of 1836, of which it was the 
leading attraction, can have forgotten it. It is, to 
our mind, the chef-d’euvre of the artist ; a work he 
has hitherto unexcelled, and one which we do not 
think him likely ever to surpass. The scene is laid 
on the side of a Scottish mountain, and it smacks 
of the heather, the early morning is over the High- 
land hills and vallies; and the Rats are setting 
forth with their herds and flocks for the southern 
markets. The subject, treated as it has been, is at 
once poetical and faithful to common every-day 
life ; and the painter has given auother proof of his 
right to adopt, as his motto, the expressive line— 
“Thou, Nature, art my Goddess!” 





There is nothing exaggerated or overstrained in any 
part of it ; every passage is made to “ tell without 
an effort to olen effect. From the sturdy ‘‘ tops- 
man” who kisses his babe at parting, to the ru ed 
hen who fights for her brood, all is simple and true ; 
there is not a single episode of the many it contains 
that does not of itself afford material for a chapter. 
In the distance the herdsmen are already on the 
march ; driving onwards the living wealth that is to 
be exchanged for English gold ; but in the fore- 
ground the painted story is of deeper interest ; youth 
and age, infancy and manly beauty, and loving 
woman, congregate round the cottage door, in front 
of which the last group of cattle and the stout pony 
are collected ready for the start. The venerable 
parents bid farewell to their athletic sons ; the scene 
is one to which they are accustomed ; and it obvi- 
ously gives rise to no terror of perilous results ; the 
elder born gazes on the boy he carries in his arms, 
and whom he is about to surrender to the charge of 
the mother, who fills a capacious horn to be his 
helper on the journey. Even a tale of Highland 
Drovers would be imperfect without a tale of High- 
land love; and a little apart from the group ‘‘ we 
twa” discourse the sweet things that must be lived 
upon for weeks. 1, lth 

We rejoice that the task of transferring it to 
copper has been confided to safe hands, and that 
ere long a copy of it may be easily obtained, pos- 
sessing all the grace, character, truth, and interest 
of the original. We are not disposed to undervalue 
engraving in mezzotinto; but we should have 
regretted if this grand production had been multi- 
plied by any other art than that of the line-engraver ; 
we shall feel proud to consider it a national work, 
and, if it be finished, as we are assured it will be, to 
refer to it as one of the proofs that we may not 
shrink from comparison with the most eminent 
artists of the continent. Mr J. H. Watt is already 
of established reputation ; he is one of the few who 
has not frittered away his mind in perpetuating the 
butterflies of a day; he took a high stand and has 
maintained it: we trust the admiration of the public 
will follow the praise of the artist and the judgment 
of the critic, both of which have long cheered him 
in his laudable career. The publishers, Messrs 
Hodgson and Graves, manifested a sound discretion 
when they entrusted to his charge the engraving of 
so rare and exquisite a work. 


Messrs Hopsson and Graves have sent forth a 
famous list of works in progress ; several of which 
are nearly ready, and the etchings of some of which 
have been submitted to us. Among them are ‘ The 
Queen in her ‘‘ Dalmatic Robes’’ to which reference 
has been made in another column; the splendid 
work of ‘* the coronation,”’—a work royal in subject 
and royal in character—in which her Majesty is 
represented attended by her Knights and ‘* Peers of 
high renown — both by George Hayter; her Ma- 
jesty’s painter of History and Portraits; ‘ the Break- 
fast Party at Melton,’ a capital print for lovers 
of the race and the chace, containing portraits of 
several of the most distinguished patrons of both :— 
Burnet’s ‘ Despatch after the Battle,’ noticed else- 
where :—‘ The Royal Cortége in Windsor Park,’ by 
Mr R. B. Davis, of which we shall give a descrip. 
tion in our next, premising that the work is of ex- 
ceeding interest :—A print from a picture by J. P. 
Knight, entitled ‘The Waterloo Heroes,’ of the 
nature of which we are ignorant ; and a work as yet 
only obscurely hinted at as an ‘ Interesting Histo- 
rical Event,’ from the easel of Landseer. 


Mrssrs Cotnacut announce several interesting 
portraits as preparing for publication. Among 
them are—Lord Melbourne, from a picture b 
George Hayter ; his Grace the Duke of Bedford, 
by the same artist; Lord Fitzroy Somerset, from a 
painting by Morton; and the Bishop of Ripon, 
from a portrait by H. P. Briggs, R.A. 

Mr Moon has issued a long list of promised pub- 
lications. His announcements contain several 
which, we have no doubt, will be of a high order. 
Among the rest is a companion to “ John Knox 
Preaching’’—to be also Scottish-Historical, and, as 
he states, “an apposite but indispensable com- 








nion” to that justly celebrated print; ano 
picture also by Sir David Wilkie, Pr Ths Quen 

‘irst Council,”—painted for her Majesty; the 
Waterloo Banquet at Apsley House; @ three 
quarter Portrait of ‘his Grace’ is also 
the “ novelties ” forthcoming ; it is from a pain 
by F. Simpson, Esq. ; and is, we understand, the 
last for which he sat. 

Mr Boys announces the publication of a full. 
length portrait of his Royal Highness the Duke of 
Cambridge, in the uniform of a Field Marshal; 
and another of his Grace the Duke of Rutland, in 
his robes as a Knight of the Garter. The former 
from a painting by Lucas, the latter from one by 
Saunders. A “‘companion” print to the famous 
and beautiful work ‘ Bolton Abbey in the Olden 
Time,’ painted by Edwin Landseer, is also to issue 
from his establishment ; the picture is, it seems, 
progressing ; but the subject has not yet been de. 
clared. 

{Three or four priats from portraits of his Grace the 
Duke of Wellington have been sent to us; several 
others have been, long ago, published ; and we per. 
ceive two or three more announced as furthcoming, 
We shall therefore, perhaps in our next, collect them 


all together, and give an article on “ The Portraits of 
Wellington.”’)} 





ILLUSTRATED BOOKS. 


Mr Hortanp has been some time preparing an 
illustrated work on ‘ Angling,’—the result of his 
own extensive experience as a professor of the gentle 
craft. He ranks among its most successful discis 
ples in Great Britain ; and has, we believe, thrown 
the fly over nearly every stream, lake, and river in the 
kingdom. Moreover, he is one of the few proficients 
in the art who does not affect to despise the Thames, 
but can receive enjoyment from thinning the masses 
of barbel, and even of roach and dace, of whom “ old 
Father Thames’’ has subject hosts between Rich- 
mond and Staines. His book will therefore be not 
only a valuable guide to the fly-fisher, but a most 
useful help to the less ambitious craftsman, who 
cannot revel among northern lakes or beside 
the pleasant streams which run through Welsh 
vallies. The volume will contain numerous illus 
trations from Mr Hofland’s charming and accurate 
pencil ; and, while the views will be always picta- 
resque and interesting, they will invariably point out 
Some chosen spot where the angler may prepare 
his tackle, and see that his boy be ready with the 
landing net. Few persons—if indeed there be any 
—bring together so many acquirements for such a 
task ; and we look for it as a rare gift to those who 
love nature, appreciate art, or enjoy the silent nooks 
where “idle time is never idly spent.” 


_ Mr M‘Lgan of the Haymarket, is about to pub- 
lish a series of Lithographic Views in Canada—not 
confined to landscapes, but introducing portraits of 
the aboriginal Indians, the wild settlers in the iote- 
rior, &c. The subject just now is exceedingly 
interesting, and the work, if well done, will no 
doubt have considerable success. The volume, we 
believe, is to be entitled ‘ Views of the Country and 
Character of Canada ;’ and the artist, Mr Coke 
Smith, has had facilities and advantage of no com- 
mon order afforded to him. He was appoi 
draughtsman to the mission of Lord Durham, and 
accompanied the late Lord High Commissioner to 
British America. He returned also with the Noble 
Lord, bringing with him an ample store of gather- 
ings; the most striking, interesting, and character- 
istic of which, he means to publish. ‘The work will 
be dedicated to the Earl of Durham. 

The same publisher also announces a work from 
the elegant and tasteful pencil of Mr I. B. Pyne= 
* Windsor, with its surrounding scenery.’ We have 
seen some specimens ; they promise well. Although 
Windsor has been often painted, and every tree, and 
almost every blade of grass around it, have been 
made familiar, there is ample room for something 
more worthy of it than has yet been done. Few 
English artists are better fied for the task than 


Mr Pyne. 
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) Tue Barrisn Iystrrersion contains 437 works of art, 
) @f which ten only rank under the head ‘‘ Sculpture ;” 
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THE EXHIBITION OF 1839. 


d yet, according toa paragraph introductory to the 
talogue, ‘‘two hundred and fifty-seven pictures, 
any of them works of great merit,” were returned 
"* from want of room” to exhibit them. The exhi- 
“Pition of the year 1839 is, on the whole, satisfactory ; 
Ht contains ay pictures of the highest class; and 
ot more than half a dozen of our greater artists 
ave contributed to form it. ‘The number of in- 
y rior works is, however, small; of such as must 
be classed among second and third rate there is an 
“abundant supply; and if there be little to excite 
“astonishment, there is much to produce enjoyment 
With one or two exceptions, 
we do not meet any new candidates for fame, who 
romise to achieve it; although certainly there is 
oof of manifest improvement and studious labour 
many who have already obtained repute, and are 
igh in public favour. fhe British Institution in- 
“Wariably affords pleasure to visitors who are not 
nh the absence of portraits, albeit to us a de- 

t, is to them an advantage ; the walls are not too 
“extensive or too thickly covered; and the eye-balls 
“re not necessarily strained to look on pictures 
which, in one sense at least, are * above all praise.” 
snl fe the Society was formed and is conducted 


‘ 


ainly for the sale of works of art which have not 
n fortunate in finding purchasers elsewhere.* 
object so desirable, and which has hitherto been 
adyantageous to artists, cannot be too strongly 
vocated, or too warmly upheld. Artists have so few 
portunities of appearing in public by their works, 
hat every means of exhibiting them should be made 
‘Brailable. To expose for sale a picture in a shop 
| window, or even ia the warehouse of a dealer, is 
 eonsidered infra dignitatum ; and but for these pub- 
‘Tic societies, few opportunities, indeed, would be 
" Afforded to a painter to become known beyond the 
 fonfines of bis own studio. 

We observed, with regret, that few of the aristo- 
eracy attended the private view on the 2d February. 

| The * Members,” perhaps, had not yet arrived, but 
** the Court’? was in London, scarce a stone's throw 
from Pall Mall; and on the previous evening her 
Majesty, accompanied by her suite, had honoured 
Covent Garden Theatre with her presence, and de- 
lighted a vast concourse of her faithful and loyal 
Subjects. It isnot our wish to undervalue the acted 
@rama, or to draw from it any of ber Majesty's 
tronage; but we trust she will bear in mind that 

e force of her example might produce immense 

nefit in a Gallery where British artists are exhi- 

biting the produce of months of thought, labour, and 
anxiety. fe is well known that her Majesty loves 
the Arts of her country, and that she is able to ap- 
 preciate their excellence ; indeed a new hope for 
artists dawned upon them with her Coronation ; we 
humbly trust she consider how much service she 
might render them, by occasionally manifesting 
terest in their progress, and lending her power- 

1 aid to encourage their efforts by attending their 
exhibitions. 

W. Stuson.—Among the best pictures in the 
Exhibition must be classed ‘ A Dutch Family,’ by 
this artist. It is a firm, sound work; there is 
nothing meretricious about it. If the subject had 

ssessed a more universal interest, it would have 

been a triumph. Though perfectly Dutch, itis by no 
» means offensively so ; yet our pleasanter associations 
/ are not linked with the materials which necessarily 


# compose it—the vrows of Holland do not excite an- 


" ticipations of the picturesque. A mother is nursing 


i her babe, while a young girl, her daughter, stands by 
» with the food. The accessaries—the cabinet, the 


' 











_ *We learn with regret that the Directors are losing 
' sight of this—the most important—distinction of the 
> British fostitution; and that this year, as on former 
_ eecasions, many of the works exbibited are “* Commis- 
_ sion pictures.” We enter our protest against this 
" arrangement (although it may reader the walls more 
' attractive), in the face of a statement, that ** two hua. 
_ dred and fifty-sevea pictures had been returned for 
_ want of roum,’’ 
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cradle, the jar more especially—are all admirably 
painted; it is obvious that artist has closely 
studied nature; as it is clear also that he uader- 
stands his art, and is master of the means to render 
it effective, it is easy to foresee that his future career 
must be honourable and prosperous. 


Turner, R.A., exhibits his gorgeous work, ‘The 
Fountain of Fallacy ;’ it is wonderfully painted ; 
we must add it is also wonderfully incoherent. No 
other artist could—a by-stander echoed the sound, 
and exclaimed, or would—paint such another. It 
is often the attribute, and perhaps the prerogative, 
of genius to be eccentric, but eccentricity is usually 
the associate of youth. Mr Turner, as he grows 
older, grows more fantastical ; and though he may 
astonish us more, he gratifies us less, 


Uwins, R. A.— ‘The Woman taken in Adul- 
tery,’ may not be the most pleasing picture of 
Mr Uwins, but it must hold place among his best 
works, It is vigorously and carefully painted ; the 
priests unveil the woman with the self-satisfied air 
of Pharisees who are above reproach ; the woman, 
more ashamed than wrathful, and more humiliated 
than either, turns — from the righteous Judge, 
in whose sentence she has no hope; but above all 
is to be commended the calm dignity of the Saviour, 
hearing, butasif notheeding, the charge, and preparing 
to write upon the ground the memorable sentence, 
‘* He who is without sin among you, let him cast the 
first stone at her.” 


J. Insxipp.— Only one picture by this artist 
graces the exhibition, but that one does really grace 
it. The ‘ Filatrice Sorrentino’—a spinning girl of 
Sorrento—is an exquisite work of art; it has that 
loose, free character for which Inskipp is remark- 
able, yet bearing ample proof of well-digested 
thought and careful labour. The girl is sitting on 
asea-shore, plying her distaff; the face is one of 
simple loveliness, but undoubtedly impaired by the 
shadowing, of which the artist is too fond; he fre« 
quently makes it effective, but in this instance we 
can find no obvious cause for its introduction. A 
still greater injury to the work, is a sadly flat and 
meagre back - ground—Vesuvius, with the smoke 
oddly issuing therefrom. Its merit is, however, far 
more than sufficient to compensate for these defects ; 
a more delicious work —as regards its influence 
either on the practised artist or the mere lover of 
pictures—is very seldom met with. We take for 
granted that Mr Inskipp will not be long without 
the highest honours the profession can confer. 


Lee, R.A. exhibits several exquisite copies of 
nature in English scenery—scenery purely and ex- 
clusively English ; such as, after all, gladdens the 
heart and cheers the fancy more than a host of 
Venetian wonders. He hasalso this year ‘‘ taken” 
to painting fish, and has admirably succeeded ; his 
portraits of trout are sufficient to stir the soul of 
an angler, and send him to the river side, now that 
the frost of February is about to give place to the 
breezes of March and the showers of April. 


Joun Hayrer.—Mr Hayter illustrates the touch- 
ing incident in the ‘ Heart of Mid-Lothian,’ when 
‘Jeannie Deans visits her sister in prison ;’ it is 
truthful, and, consequently, mournful. Jeannie, 
weary and foot-sore, is seated on the prison-bed of 
her erring sister—her patient tear-washed face and 
pale blue eyes express deep yet suppressed sorrow, 
and contrast admirably with the gasping and intense 
agony of Ethe, whose countenance is judiciously con- 
cealed, but whose attitude and action abundantly tell 
her teelings. The prison looks chill and cold ; theac- 
cessaries are caretully made out—the jailor has his 
back turned upon the spectator, but their sorrow is so 
sacred, that we wish he were not there. Still those 
who paint from Sir W alter Scott’s descriptions, paint, 
it may be almost said, from history. ‘i he picture is 
well conceived, and beautifully painted—the least 
bit of bright colour would have disturbed the har- 
mony of the whole ; had Jeannie been made better- 
looking, the truthfulness would have been destroyed , 
as it is, there is the interior of the Tolbooth, and 
there the erring sister, and the high-souled peasant, 
who will live as long as any feeling of nature stirs 
the heart of human kind. 
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J. Linvect has produced a singular picture, but 
one of considerable merit, ‘St John preaching. 
The dreary wilderness, the arena of the forerunner of 
Christianity, is effectually brought before the mind 
of the observer ; and the first baptismal font, a pool 
‘‘ in Bethabara beyond Jordan,” adds amazing in- 
terest to the painted story. The tone of this artist's 
works is peculiar; he is not likely to be popular, 
but he may anticipate a cheer from all who prefer 
originality of conception and vigour of execution to 
prettiness of design and elegance of finish. 


M‘Cursz, A.R.A.—M‘Clise has selected from the 
‘ Vicar of Wakefield,’ the only subject he exhibits, 
It describes the sisters preparing Moses for his dis- 
astrous visit to the fair. It is full of talent, but we 
think liable to some weighty objections ; the colour- 
ing is cold and chalky, and unpleasantly reminds us 
of painting on glass. The girls are too overdressed, 
and there is a degree of confusion over the whole 
scene, which is not only unnecessary, but positivel 
a Parts of it are perfect; the boys, Dic 
and Bill, are exquisitely managed, and the various 
et ceteras of the compere are admirably worked 
up. Itis easy enough to pa in it proofs of the 
highest genius, and therefore to feel vexed that the 
artist has committed wanton errors, for which there 
is no excuse. With such high capabilities, culti. 
vated knowledge, and capacity of thought and exe- 
cution, we cannot pardon in M‘Clise defects which 
we must attribute to any cause but want of power 
and comprehension, 

E. Cooxe exhibits some exquisite landscapes ; 
the most interesting of which are a series of pictures 
of Rembrandt’s Mill, taken under various aspects, 
without and within, and two cabinet “ bits” of 
‘ Sorting Shrimps’ and ‘ Dutch Boats,’ over the fire- 
place in the middle room, We cannot, however, 
consider he has, this year, made the “* stride” we an- 
ticipated ; rapidity of execution is a very h 
path to excellence; he must not be seduced into 
producing a yreat many works because he can doa 
great many in a short time, 

Hitron, R.A.—His only picture is a masterly 
work ; ‘ Ihe Slaughter of the Children that were in 
Bethlehem and the Coasts thereof.’ The —_ 
is not an agreeable one; and will be valued 
for its interest than as a glorious and admirably 
painted example of Art. 

Erry, R.A., has also but one picture—‘A Deserted 
Woman,’ sitting, ‘in mind, in heart degraded,” by 
«« the waters of Elle.” It is a beautiful and touch- 
ing composition of the accomplished artist. 


Wirnerincron, A.R.A., has a sweet and inte- 
resting, and, moreover, a finely painted picture, 
‘ Displaying the Catch ;’ the ‘‘ catch” being a glo- 
rious lot of fish which a a eagerly and joyously 
displays toa r brother of the angle, whose basket 
is empty. e suspect, however, that Mr Wither- 
ington is not himself an angler, or he would have 
known that roach and jack are seldom caught toge~ 
ther, and never with the same tackle and bait. 

R.*Rornuwett.—A Study, ‘ What’s ina Name?’ 
is absolutely beautiful ; one of the purest and most 
fascinating pictures that ever came from a painter's 
easel. We can give it no higher praise. It puts to 
shame all the large-eyed, narrow-waisted and blonde 
enveloped ladies who have been for many years mis- 
leading the public in pretty books, and inducing 
foreigners to believe that our British women are 
more artificial than wax flowers. Mr Rothwell 
exhibits another picture containing two females— 
the full face of one is almost as well painted as that 
we have noted, but the profile of the other is not to 
our liking. On the whole, though it be a “‘ remem- 
brance,”’ it is not so pleasing a one as that of her— 

** Whose bosom, locked in memory’s spell, 
Scarce rises to her breath,”——— 
The poetry, by the way, is not worthy of the subject. 


A. Etmone.—This artist has essayed a lofty 
flight, and has not fallen ; his wings, though scarcely 
fledged, have proved strong enough to bear him up, 
and enabled him to join in harmony with hardier 
and more experienced mates. It is rarely that the 


highest class of Art is attempted, and still more rare 
to find the attempt war Under no circum- 
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Stances are we disposed to check a noble effort ; but 

we must rejoice when we find it hazarded upon 

and substantial grounds, In England the fault of 

our young artists has been the reverse of the ambi- 

tious; they have been for the most part content to 
rsue a beaten track, to do what a théwsand have 

done before them, and have seldom dared a great 

thing—the danger of failure having influenced them 

more than the glory of suecess. Mr Elmore, we 


understand, is young; if he pro as he has 
commenced, we shall ere a another name to 
our limited list of great British masters. In ‘ Christ 


Crucified,’ the moment chosen is when the Saviour 
says to the beloved disciple, * Bebold thy Mother ;” 
whee His Mother and the disciple He loved stood by 
the Cross, and when the mortal agony of the Immor- 
tal failed to expel the feelings of nature He yet re- 
tained with His humanity. The picture is admirably 
conceived ; its simplicity adds greatly to its effect ; 
the interest is concentrated ; there are no groups of 
lookers on to break it into bits—no scattered objects 
to distract the eye from the engrossing one design of 
the painter. The work will be seen to greatest ad- 
vantage when it stands alone ; it is vexing to those 
who look upon it to have their contemplation dis- 
turbed, even by a footstep or a whisper. The dis- 
ciple He loved stands gazing upwards with his hands 
folded over his breast ; resigned and hoping, though 
grieved ; sorrowful, yet rejoicing. The ‘‘Mother”’ rests 
upon his shoulder— one hand pressed upon his ; while 
Mary Magdalen, in utter misery, weeps at the foot 
of the Cross. The drawing of the group is fine; the 
anatomy of the Saviour’s figure tved with mas- 
terly accuracy and truth. The picture bas its faults ; 
the colouring is raw and infirm; and the face of 
Mary-Mother far too aged ; but we perceive even in 
this defect a proof of genius. It bas been the cus- 
tom to describe Mary as ever-virgin ; artists, in their 
desire to pourtray female beauty, have too frequently 
forgotten that her years must have numbered at least 
fifty. Mr Elmore has gone to the opposite extreme, 
and made her, to our thinking, \ast approaching 
decrepitude. the face being not only wrinkled, but 
emaciated. We have felt it right to enlarge some- 
what upon this picture, for the undertaking is not a 
common one ; and the critic who would encourage 
true Art among us, {must greet those who make a 
daring attempt, and congratulate heartily when that 
attempt is successful— 
** to dare nobly 
Brings of itself a noble recompense.” 

J. P. Ksionr, A.R.A., exhibits @ finely painted 
and deeply interesting pictare, one of the class pecu- 
liarly British—a mixture of common life with ele- 
vated character; a walk in art which Mr Knight 
has pursued with infinite advantage, honour, and 
success ; and in which we trust he will continue ; 
taking, it may be, some event in which he may 
bring a his aid. The picture in the Insti- 
tution has been seen elsewhere, but may be seen 
again and again with pleasure, though we marvel to 
find it still in the keeping of the painter. It de- 
scribes the good old English custom of making offer- 
ings to the inmates of alms-houses at the gate of 
their asylum. The aged women, gracefully and 
goodly aged, are arranged in order at the door; a 
a mother advances to bestow her mite; ber 

be is in her arms, and she is directing the boy at 
her side to tender his gift to the venerable matrons. 
The scene takes us back to the olden time : 

“ Lesa honoured in the breach 
Than in the observance,” 
and makes us long again for the golden a * 
land's glory and England's chesity. wt hae 


men Cae has a fine portrait of the ‘ Pro- 
Monroy, @ masterly picture of a‘ Jew Rabbi 4 


Gepnes, A.R.A., a Jew to ie ‘Shy ‘ 
; »ad present ‘Shylock ; 
a fine and Vigorous painting, but assured] y 7 
* Not th 

Whar Mednapecrs teow. 

4 T. Crnswicn has several delicious pictures in the 
collection. Three, placed in the cones of the North 
Room, are of especial beauty ;—' The Stile,’ « Cross- 








ing the Brook,’ and ‘ A Scene at Killarney.’ There 
is a depth of tone combined with a delicacy of touch 
which cannot fail to delight the spectator. They 
are bits of pure and classic British scenery ; and we 
may travel far into foreign countries without finding 
them surpassed, After all, our artists may have an 
abundant supply of the sublime and beautiful with- 
out wandering far from home ; and we greatly doubt 
whether that which improves the judgment does not 
sometimes impair the taste. We must however 
warn Mr Creswick against the danger of mistaking 

ace for truth ; and fancying that the natural may be 
improved by the artificial. We cannot say that our 
advice is directly induced by his present pictures ; 
pat of late we have seen some reasons to apprehend he 
will find it necessary to guard against ‘¢ prettiness.”” 


Starx, too, journeys happily in the same pleasant 
path. If he has less poetry, he has more truth. The 
actual inspires him rather than the fanciful ; and he 
seems never so much at ease as when he is copying 
that which is in exact keeping with fact — Nature 
in her every-day dress. Among others in this exhi- 
bition, we may distinguish one—‘ Going to the 
Fair ;’ a beautiful and effective work ; one that must 
add to his high reputation. 


Horianp, also, who has ranked so long and so 
high among the foremost landscape painters of Bri- 
tain, and who keeps his position safely and surely 
though younger spirits are striving hard to get 
before him in the race,—Hofland exhibits three or 
four exquisite proofs of what grace and beauty may 
be found on our English hills and in our English 
valleys. 


G. Lance. This artist continues without a rival 
in a class of artin which he has long been unsur- 
passed. We have here abundant proof of his amazing 
talent; ‘a Bird's Nest’ and three ‘Fruit Pieces’ in 
one frame willattract universal notice ; and a trio of 
larger dimensions, in another frame, entitled ‘ Eng- 
lish Fare,’ fish, fruit and game, is wonderfully 
painted ; it might realize the old story, and tempt 
the wasps into the gallery. 


J. Hotianp exhibits a variety of fine and vigorous 
paintings: —the scenes are laid principally in Ve- 
nice ; the Queen of the Adriatic has been a liberal 
contributor to his portfolio ; but he has very judi- 
ciously preferred new tributes of her wealth to those 
of which she has been heretofore so lavish to artists. 


C. R. Srantey. Of the contributions of this 
artist our favourite is ‘A View in Sussex--the Ap- 
proach of Winter ;’ another of the pure and charac- 
teristic English paintings we delight to look upon. 

J.B. Pyne —another admirable painter of this 
elass—exhibits only one picture ; ‘ Rydall Water, 
Westmorland ;’ illustrating the passage— 

**Oa throne of cloud, with pure and silvery ray, 

The young moon steals upon the lingering day.” 

H. Monracve hasa picture from which we are dis- 
posed to augur better things hereafter. It is called 
* The Invalid ’—but the invalid is evidently conva- 
lescent—a fair young girl is playing a lute to the 
sick lady ; the painting 1s raw and sketchy, but con- 
siderable taste and judgment are displayed in the 
com position. 

Cuances Lannsern, A.R.A. Well done! The 
ground was dangerous ground ; people talk as if no 
one had a right to paint a noble dog but Charles 
Landseer’s brother ; yet the picture of a ‘ Bitch and 
Pups’ would confer aught but discredit on the 
** master of the hounds.” The expression and cha- 
racter of the animal is well defined ; the pups, lazy 
and shapeless as pups should be, are admirably 
manegod, one especially, a determined-looking little 
vagabond, is peering up in his mother’s face with a 
look that says— I will have my own way, and that 
soon, idle and fat though I am at present.” There is 
something awkward in the foreground, with which 
Mr. Charles Landseer might have taken more pains ; 
still the picture is a fine one, and does infinite honour 
to the artist. 

(“ur notices of “the Institation ” had 
—— — ss ~~ of col SS iecotant 
clude abrupdy with the pe ag rr parneeapataere | 


(To be continued.) 








CORRESPONDENCE. 


[Under this head, we shall be happy to receive 
such Communications as we may be favoured with; 
and that we may consider desirable for publica, 
tion ; allowing the writers to = forth their owa 
opinions, without in the least degree pledging our. 
selves to agree with them ; and indeed, reserving ts 
ourselves a right to append a note of dissent there. 
from, if we deem it either judicious or 
so to do. In other words, we hold ourselves respon- 
sible for no statements contained in this columa, 
although it will be, of course, our duty to see that 
nothing unseemly shall ever appear im it. It is 
to the suggestions, the complaints, and the thoughts 
of Artists: and we trust it may be made useful and 
interesting to them and to the Public.] 


To the Editor of the Art-Union, 

Sin,—No doubt you will have pleaty to say nhout art 
and artists, and very likely will not fiud room for a few 
sentences from an artist who is not an “* Esquire ;” 
nevertheless 1 will try you, and if you put my 
in the fire, you will do what L think you could nat 
with one of my sketches. I am vain, you see; but itis 
the vanity of an artist, and not ofa pseudo aristocrat, 

Time was when the distinction of an artist was deemed 





sufficient to establish a right to the title of gentleman; 
that time is gone—gone with the yule log of Christwaa, 
the spiced ale of new year’s eve, the pillioned palfrey, | 
the reel of three, the country dance, the Lady Boan- | 
tiful’s vials and cordiats, the alws-giving on sabbath © 


mornings, the bene: olence of superiors, and the respeet — 


ful bowimgs of inferiors—gone to make room for cold — 
pomp and frigid charity, the armorial-bearing phetoa, | 
and all the charins | 


* of theatre and fancy ball, quadrille and masquerade.” 


Now-a-days an artist is not satisfied to write the proud | 
title “* Artist” after his name ;—Alfred Palette, Artist, | 
wou’t do—’tis not fine or grand or fashiouable — forseoth, 
it must be Alired Palette, Esquire. [confess lama | 
grumbling old fellow; but I have looked at Reynolds, | 
exchanged a word with Barry, shaken hands with 
Richard Wilson, and once breakfasted with Hogarth. 
I think L see their ghosts “ bursting their coremenas 
and rushing out of their graves to erase the paltry ti 
which certain ambitious nothings add tu their names, | 
Raise your voice against the practice, Mr Editor, and © 
I may shake hands with you as I did with Richard Wil- 
son; consider every artist who styles himself Esquire | 
in catalogues of his pictures, or publications of bis | 
prints, as the natural eneiy of art—a fellow to be cried | 
downa—a chap who would rank a retired man-miblinet 
above Apelles; knock such a braggart on the head; or, | 
if it be criminal to do that—which { greatly doubt—fet 
him, at least, be anuthema maranatha—utterly ac- | 
cursed. Sir, your servaat, 


AN Artist, put wo “ Esquire.” 


Sin,—Mr A.B., about twelve months ago, engaged | 
me to paint bis portrait. He gave me two sittings, and 
my work is, of course, somewhat advancec. He either 
changed his mind, or considers the likeness not pro- 
mising ; and I cannot induce him to sit tv ne again, that 
the portrait may be finished. He agreed t) pay me 
fifiy guineas for my work; but of this agreement the 
ouly proof [ have is, that a card of my terms hangs up 
in my rown, Will you inform me how [ aim to act, 
80 as to recover the value of my labour? 


A WELL-WisnEa. 


[As this is not one of those contracts which the law a 
requires to be in writing, A. B. may have an action to 


recover damages for the breach of it from the person 
who engaged his services. The fact of his having had 
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two sittings would be strong evidence in his favour as | S| 


to the existence of the agreement and the card on his 
chimney-piece ; but of course the value of each would 


depend on the degree of importance attached to them © a 


by the jury. The amount ot compensation to be reco- 


vered would also be left altogether to their discretion.) _ 





Six,—T hope in your new journal you will advocate 


the cause of the Engravers. [ ain not among those who 
have any desire tor distinctioa, or any chance of ob- 
taining it. But I can point to several who, in my 

nion, and in the opinion of artists more capable pee ot 


ing than Lain, are fully eutitied to the highe-t honows | e 
Why they are kept out of | 





the prof can bestow 
the Academy is a question that ought to be answered; 


be placed under a bar any longer. ‘the Royal Academy 
of Scotland has recently set a good example to he 
Royal Academy of London. 1 bope it may be followed, 
the more especially as I believe Enyland is the only 
country in Europe in which Engravers are excluded 
from the highest academic honours. M.R 


[The subject is one upon which we confess we have 
bestowed but little attention, When we have more | 


rae 
and if the answer be not satisfactory, they ought: not 0 'y 
{" 
t 
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leisure and space we shall devote a portiun of both 
to the consideration of it. } 
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7 | Wated example Louis Philippe has set to the courts 
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THE PRINCESS MARIE. 


Or the many sffecting events of a public nature 
at have occurred for years, none have come 
_Bpore home to the domestic hearths and hearts of 
"Bogland than the death of the Princess Marie. 
“Pathers, forgetful of al! political feeling, saw the 
ng of the French standing beside the grave of his 
ugliter, and only remembered the moral and ele- 








‘of Europe as a husband and a parent. The 
n’s touching expression, when she heard of the 
ath of the Duchess of Wurtemburg, can never be 
rgotten by a mother— 


“Oh God! thou hast an angel more, and I 









— A daugliter less.” 
> out shedding tears of sympathy with the bereaved 
other’s heart, her own treasures more closely to 
father and his family, must have pressed heavily 
_ stive seclusion to which the habits of France destine 
hever separated from the Queen. When very young, 
st of Napoleon, which was brought to her father 
isonnée to note the various designs, historical and 
akspeare, Schiller, or Sir Walter Scott, and 


“Indeed no mother can have read the account of the 
er bosom. The Princess Marie was born on the 
that father’s mind ; from her birth to the period 
Sits unmarried women. She was brought up with, 
é manifested an extraordinary talent for design ; 

a young sailor, and which she immediately placed 
mestic, which the Princess produced from time 
thee from it in a way that left no doubt of the 





“talents, virtues, and early death of the Princess, with- 
/ Queen, and drawing, with the unerring instinct of a 
9. @2th of April in the year 1813, when the exile of 
4 her marriage her life was spent in the compara- 
} ave might almost say by, her mother, for she was 
"Dut her attention to sculpture was first excited by a 
her own study. Jt would require a catalogue 
qto.time. She would take up a volume of Goéthe, 
(gSh 
we 
"power she possessed of presenting to the eye ina 
; st perfect and extraordinary manner the poet's 
dream, or the historian’s story: hers was no young- 
“lady: art, although it combined a delicacy and power 
_ which shewed how completely her mind was imbued 
with all the grace and loveliness that seften art in 
‘woman, In the great work which she presented to 
the French people, her ‘Joan of Arc,’ there is a 
_ blending of these qualities with those of a far higher 
character. She has not depicted the heroine, whose 
} death is a foul blot on the annals of English history, 
as a bold brave woman, but as a maid urged by a 
teat and virtuous impulse to acts of noble daring, 
Jfor that pure and holy purpose, the liberty of her 
} ,country. Her eyes are bent on the ground, her 
"} sarms folded over her bosom; she strives as it were 
] ~to shield herself behind the consecrated sword of 
~ | France ; and but for the firmness with which she 
| stands, the figure would want strength. You see 
"} that though her heart is subdued before God, she 
4 _ fears no other power. She is partly clad in armour, 
|] | but nothing that distinguishes the woman is lost ; 
her head and hands are uncovered; the helmet 
“Zand the gauntlet are by her side. The original 
“work is the size of life; it is in white mar- 
} »ble, sculptured by the hand, as well as conceived 
Mby the mind of the accomplished Princess. It 
i} ornaments one of the sculpture galleries of Ver- 
Y sailles ; copies of it have been made in Paris of 
> every size and of every substance, from the largest 
] down to that of a little-finger in silver, bronze, clay, 
| and plaster. We have one of them now before us 
~ in bronze, about 12 or 14 inches high. It will, no 
OL. doubt, ere long, be multiplied in England, where it 
} > will be admired and appreciated. Although we may 
» not be so absolutely wild about it as the Parisians 
§ have for some time been, it will be a profitable 
ulation for the person who may soonest afford 
the English public opportunities of procuring casts, 
M.. Ary Scheffer was her first master; after. 
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“Py wards she was attended by the sculptor David; 









"and Newton Fielding had the honour to in- 
» Struct. her Royal Highness, first at the Palace 
* D’Orleans, and afterwards at the fhuilleries. She 
_ has left many works of art in the possession of her 














*} family ; and rich treasnres they are. 

























































We know of nothing more touching in the history 
of courts than the prologue (for it was little more) 
to the life of this excellent and accomplished Prin- 
cess ;—in truth, for a prologue, it was warvellously 
full of mind, and thought, and feeling. What 
might not have been anticipated from her future 
years? What from the foundation so safely iaid— 
a well spent youth? Admired and beloved, sur- 
rounded by idle fascinations, she never wasted the 
precious heritage of time ; her heart was the temple 
of benevolence ; and though her manners had much 
of the austerity of virtue towards the gay denizens 
of a court, her inferiors were treated with that 
winning sweetness, and gracious affability, which 
bespeak a mind attuned to all the nobler sentiments 
that dignify humanity. Altlhough the royal sub- 
ject of this praise is now the cold and silent tenant 
of the tomb, the very fact that a Princess of the 
Bourbon dynasty has been so richly endowed, and 
cultivated her natural talents under the fostering 
care of her royal parents, is a strong argument io 
favour of the progress of that high art, which has 
been gradually gaining ground abroad, and which 
we hope to see increase at home. 





There has been a great deal of silly and impure 
affectation about some of the finest works of sculp- 
ture that ever appeared in this country—as if the 
temple of a holy spirit was an unfit or improper 


object for the sculptor or the painter's art. This is 
passing from us, and we may now confess that when 
we see a lady turning with seeming modesty from 
the contemplation of a figure undraped, we are in- 
clined to beliews that the indelicaey exists in her 
own mind, ‘very holy virtue—every modest and 
feminine vir .¢—dwelt in the bosom of thisexemplary 
woman, who studied in the true school that has its 
origin in Nature. If the Almighty had thought it 
right that she should have remained longer in this 
world, her example would have been inestimable. 
She would have been a friend and patroness to.all 
who needed help, and have elevated art both by 
precept and example. She was a glorious creature ; 
and if we feel her loss so gooply, what must her 
parents—her bereaved husband—her family—her 
country—have endured to have been deprived of so 
plentiful a fulfilment to so rich a promise? 
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CHIT-CHAT ABOUT ART AND ARTISTS. 


Tus Nutson Cenotaru.—Excepting the memo- 
rable competition drawings fur the Houses of Parlia- 
ment, there has never been so much exertion and 
laudable rivalry amongst English artists as for the 
Nelson Cenotaph, which is proposed to be erected in 
Trafalgar square, London. A great number of mo- 
dels and drawings have been seat to Mr Rainy’s 
spacious and fine gallery in Regent street, for the 
examination of the committee. A very large sum of 
money bas been subscribed, and should the design 
selected be of that truly national character which 
would at once be commensurate with the occasion— 
the hero—and English talent, it cannot be doubted 
that even 40,000/. or 50,000/. would be as 
easily obtained as 30,000/., the sum suggested by 
the committee. Nelson, the most pre-eminent of all 
the eminent English Admirals, lived and died in 
the service of his country—the victories he achieved 
over an ambitious enemy are amongst the prodigies 
of naval skill and courage ;—the effects of those con- 
quests, on the present state of Britain, are beyond 
the powers of political sagacity to determine — and 
Englishmen have hearts to feel, and powers to prove, 
that ‘‘ they can do their duty,” in a posthumous com- 

liment to such a man and tosuch a naval commander. 
he competition is between the sculptor and the archi- 
tect: the first calling into his service single figures, 
roups and allegory, to express his notions of naval 
oon whilst the latter will make either a building, 
or portions of a building, the prominent part of his 
design. Amongstthe designs are some by architects 
and sculptors combined —by naval officers and 
sculptors—and by authors and architects. If ** two 
we be better than one,”’ according to the old 
maxim, this union of talents is likely to produce 
novelty and originality. Living, as we do, in a new 
era of art, we are not a little anxious about the issue 
of the Nelson Cenotaph. With the Charybdis and 
Sylla of the National Gallery and the Wellington 
Trophy before their eyes, the Nelson Committee will 
no doubt carefully avoid all partiality and prejudice in 
their examination of designs, and seek diligently to 
ascertain their relative capabilities and effects ; then 
to award the preference to that which is on the 
whole calculated to be the most useful as well as 
ornamental. We expect to furnish our readers 
with full information on the subject in our next 
number. 


Tue vast Porrrarr or Bvonarartre. — In 
the collection at Hampton Court there is a 
picture which, we take for granted, few, if any, of 
our readers have seen ; for it is not shown to casual 
visitors. After Napoleon’s death, and we should 
imagine, from the attenuated scharacter of the coun- 
tenance, a short time before his interment, Madame 
Bertrand painted his portrait: it is in profile, and 
was apparently taken by tracing the features on the 
canvass ; and then colouring it so as to copy death. 
The ghastly expression of the face, and the clear 
white of the shroud in which the corpse is enveloped, 
as they stand out from a deep black back-ground, 
excite sensations exceedingly painful; and one 
*uros from it with a natural shudder. Of the accu- 
racy of the likeness we do not entertain a doubt. 
The picture was, we believe, presented to George 
the Fourth by Sir Hudson Lowe ; but how it came 
into the possession of the ex-Governor of St Helena, is 
quite another matter. Sure we are that Madame 
Bertrand may bring an action of trover against the 
British Government for the recovery thereof. 

Axrists’ Avrocrarns.—A curious and interest- 
ing collection of “ scraps” from the pen and pencil 
of Sir David Wilkie, has been recently purchased by 
G. B. Windus, Esq., of Tottenham; a gentleman 
who fortunately combines a matured taste for, with 
a true love and yee, of, Art ; and, still more 
fortunately for himself and artists, possesses an 
ample fortune, no inconsiderable portion of which 
has been expended in gathering a rare assemblage 
of fine works. We believe his collection of draw- 
tugs by Turner, is unrivalled. The Wilkie scraps to 
which we refer must have been brought together b 
great exertion of industry and perseverance; it 
consists of some two or three hundred sketches, 
chiefly in pen and ink, from bits little bigger than 
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gnats’ wings up to fine, bold, and masterly “ ideas * 
for pictures, which were afterwards to make the 
artist’s name immortal. 


Mr Sravyriecp is travelling in the South of Eu- 
rope, where he is no doubt collecting a fund of 
sketches and knowledge, to enrich future productions. 
Travelling to the artist is, to use a homely phrase, 
what the grinding-stone is to the carpenter ; it sharp- 
ens his tools. On New year’s day he was at Naples, 
where a singular instance of good fortune awaited 
him. The entrance of the year 1839 was announced 
by Mount Vesuvius. An eruption took place on 
the night which terminated the existence of the old 
year. Little or no mischief was done; and the 
artist had a glorious opportunity for storing his mind 
and employing his pencil ; in which we shall, no 
doubt, find our advantage, too, on his return. 


Pinacy or Ant.—The King of Wirtemberg has 
published a decree for the protection from piracy of 
works and objects of art published in Wirtemberg, 
or any other German state, for the ensuing ten 

ears. We wish the Queen of England would fol- 
ow the example of her august cousin. Only a few 
days ago we saw a French copy of one of Martin’s 
prints sold for half-a-crown ; the artist has his re- 
medy—where? In the court of Chancery! Upon 
this subject we shall have mere to say hereafter. 


Tue Cuatrerton Cenorarn.—The gentlemen of 
Bristol have at length come forward to pay a small 
complimentary tribute to the talents and memory of 
Chatterton. A sum of money has been collected, 
a committee formed, and artists have been invited to 
send in designs. Several drawings, of varied merit, 
have been forwarded, and a selection would have 
been made ere now, but for the illness of one of the 
most active members of the committee. A most ap- 
propriate spot has been chosen and granted, at the 
N.W. angle of the famed north porch of the church 
of St Mary, Radcliffe, where the supposed ancient 
Rowley MSS. were said to have been deposited. It 
is hoped that the committee will exercise a sound 
judgment and good taste in selecting, not the most 
showy and elaborate design, but the most appro- 
priate in its relation to the boy-bard, and to its posi- 
tion as regards the elegant building adjoining. We 
rejo.ce at this, somewhat late, attempt on the part 
of the Bristolian’s to do honour to the memory of 
their wondrous fellow-townsman ; 

“ The marvellous boy who perished in his pride.” 


Chatterton does not belong to art; but of how 
many artists may an equally sad story be told. 
Bristol was his native city ; he was driven from it to 
London ; starved in the metropolis; and died by 
his own hand :— 

** He asked for bread, and he receives a stone.” 


M. Scuroppre, or Dusse.vorr, — an artist of 
the highest rank in Germany, and whose works; are 
commented upon in his own country with the 
warmest enthusiasm, intends to send a large pic- 
ture to the exhibition of our Royal Academy. The 
subject of it is ‘ Falstaff reviewing his troops.’ 
We understand it is rich in humour and character, 
and yet very remote from caricature. 


Mr Havpon has been delivering a series of lec- 
tures at the School of Design, Leicester square. 
His first lecture was ‘‘ on the works of Fuseli ”"— 
his beauties and extravagancies, and the danger of 
painting without nature. His next was ‘on 
beauty "—** the theories of Jeffrey and Alison, not 
the exclusive theories.” He has been lecturing also 
in various parts of the country—in Liverpool, with 
which he is so delighted that he terms it the 
** Florence of England ’"—in Manchester, where he 
was instrumental in forming a school of Design ; 
and he is about to visit Bath, Newcastle, and Hull, 
where he is also te deliver lectures. We have re- 
ceived a merry and a pleasent note from him; he 
bids us tell our readers that “* he has been received 
everywhere with enthusiasm, and been everywhere 
appreciated ;”” and that, moreover, he was every- 
where “in request;” being everywhere * consi- 


dered the most interesting lecturer and the greatest 
painter the world ever saw ;” *: all of which,” he 
adds, “I most powerfully wet pent believe, 

| believe ;” and 


have ever believed, and ever 
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“« further,” he says, ‘1 have growa fat on it, in 
spite of the turmoils of life, ten children and forty 
academicians.” We cordially rejoice that empty 
praise is not all this accomplished artist, but eccen. 
tric man of genius, has obtained by bis jonrneyings 
on the earth to and fro. He is painting ‘ Milton 
solacing himself on his organ, after a day’s labour, 
attended by his two daughters,’ for a Liverpool mer. 
chant; ‘ Christ blessing little Children,’ a public 
commission from the Blind Asylum, Liverpool; 
three other pictures, for other Liverpool ‘ patrons ;” 
and a grand historical picture the ‘ Duke of 
Wellington on his horse Copenhagen,’ who casried 
the hero at Waterloo, for a public building ip 
Liverpool. This is as it should be. It is gratifying 
to find public bodies liberally encouraging art. The 
subject is of so important and so cheering a charac. 
ter that we shall again refer to it. 
glorious examples will be extensively followed. 





We trust such | 


Cavur-pr-Lion.—We shall endeavour to procure | 


—and illustrate by a wood-cut—some account of 


the recent discovery at Rouen, where an effigy of 


Richard Coeur-de-Lion has been lately exhumed, 
There was found with it the silver vase which 
contained his heart—the I.ion’s Heart. We under. 
stand the authorities at Rouen intend to continue 
their search, and to raise the stones under which 


repose the bones of our Henry the Second and the | 


Regent Duke of Bedford. 


Prince Pontatowsky.—A collection of pictures 


and other curiosities, formerly the property of 
Princ: Poniatowsky, and transmitted to England 
from his palazzo at Florence, has been recen 
disposed of t by Messrs Christie and Manson. The 
pictures were not of a high order. A small 
‘ Country Fair,’ by Wouvermans, sold for 179¢.11s.; 
a cabinet Teniers, of the ‘ Chateau de Peick,’ in 
whica he had introduced Christ and the two dis 
ciples going to Emmaus, brought 752. 10s. ; — 
little Vander Heyden, ‘ View in Cologne, wi 
Figures,’ by no means a first-rate s 
purchased for 162/. 15s. ; 
Mills, with the effect of a Cloude 
1201. 15s. 


and a Ruysdael, ‘ Water 


Sky,’ brought 


pecimen, was 


O: tue Queen there have been already above | 


fifty portraits published, good, bad, and indifferent 
(the bad being about forty and the indifferent about 
five), full-length and hali-length, sitting and stand- 
ing, in ‘* Robes of State,” ‘‘ Coronation Robes,” 
“ Dalmatic Robes,” “ Royal Robes,” ‘ Official 
Costume,” ‘‘ Private Costume,” &c. &c, Weshail, 
perhaps, next month examine upon each of the 
more prominent, and report to our readers accord- 
ing as we find them, At present that after Chalom 
is the favourite. The portrait engraving by 
Wagstaff, after the fine picture by Sully, is, how- 
ever, about to enter into competition with it; and, 
if we may form an oginion from the etching, it is 
likely to throw all others into the shade. To us it 
is a better likeness, and a far more agreeable work 
than the sumptuous, but somewhat “ theatrical” 
production of Mr Chalon. Another, promising to 
possess still greater interest and attraction, is an- 
nounced. Mr Hayter has just finished his por- 
trait—her Majesty in ‘* berRoyal Dalmatic Robes” 
—her coronation robes, that is to say; which 
of course she has worn but once and cao 
never wear again. It is, we understand, a strik- 
ing likeness, and a splendid picture; and is 
likely to outdo them all. The prodigious ‘‘ rage” 
for portraits of her Most Gracious Majesty is but | 
of recent growth Before she ascended the throne, | 
we believe, very few pictures of her existed. The | 
earliest, if we recollect rightly, was engraved by | 
Thomson, from a bust by Mr Behnes. At all events, | 
none of her loyal subjects—and, God be praised, | 
they amount to many millions—be his purse large _ 
or small, need be without a copy of her sweet, | 
gentle, and gracious countenance ; for thousands 
have been ‘‘ given away” by generous publishers 
of newspapers ; the only condition being that the — 
said newspaper must be purchased, though not neé- 
cessarily read. 
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Lz ENGRAVINGS. 


|) SHE BATTLE OF DRUMCLOG :— 

i oe Geonce Harvey, S.A., Painter. 
C. E. Wacsrarr, Engraver. 
Hopcson & Graves, Publishers. 


nis is the last ofa series of three plates,* which 
ustrate the history of the Scottish Covenanters ; 
he men who, though “‘ fallen upon evil days,” were 
Pe among the mountains and morasses of their 
) Bative land, aad worshipped God, sword in hand, 
) praying and fighting to preserve the religion and 
"the liberties they inherited from their fathers. Men 
ii > were ‘‘ faithful found,” according to the elo- 
| quent languaye of St Paul, “ in afflictions, in 
) Becessities, in distresses, in stripes, in imprison- 
> @ents, in tumults, in labours. in watchings, in fast- 
$;” bearing all things, enduring all things, 
« For tenets they would not forsake,” 
Wtroubled on every side yet not distressed, per- 
“Pllexed but not in despair, persecuted but not for- 
“gaken, cast down but not destroyed ;” and at length 
ving that he, who would 
4 « Force the soul, tilts with a straw, 
i Against a champion cased in adamant.” 
e Print before us represents the Battle of Drum- 
: enor battle in which the Covenanters overthrew 
Royal forces, though led on by the terrible 
aham of Claverhouse. The battle took place on 
Sabbath morning of the Ist of June 1679. The 
byterians having secured a position, in front of 
ch was a morass, the troopers were ordered to 
odge them, and in the attempt were thrown into 
rder. The artist has skilfully selected this point 
the history of the encounter for the subject of his 
ture. The two leaders of the parties are, of 
urse, conspicuous in the fight ; Claverhouse is 
“Waiting the result of the charge ; Hamilton, who 
; manded the insurgents, is in the act of cuttin 
Gown a trooper ; while Hackstown of Rathellet, an 
renowned Balfour of Burley, are engaged com- 
ting in the background. We regret that these 
e—one of whom Scott has immortalized—should 
ve been made so little prominent. So far for the 
ncipal point of the picture ; the accessaries are all 
Ifully managed, and highly effective. The death- 
ggle between an English officer and the Laird 
Torfoot (whose life was saved by his dog’s seizing 
arm of his adversary) is painfully real ; the vene- 
Je preacher, Thomas Douglas, armed only with 
®the Book,” is cheering on the combatants, and in 
rear a peasant band eagerly respond to his cry. 
: man, whose few remaining hairs are grey, takes 
i with the musket; a sturdy Covenanter, Muir of 











ughlands, is coolly warding off the sword-stroke 
a dragoon ; the whole scene realizes our ideas of 
| @ terrible méiée, where the worst passions of our 
 Bature are excited, and the horror of which is 
" gearcely redeemed by the sacredness of the cause for 

Which the Avenger fights. Mr Harvey has intro- 
ed, at some distance from the actual strife, a 

up of women, one of whom is following her child, 

o has strayed into the bloody field. With sub- 

sion, we do not think improves the picture. 

Mr Harvey is already a great artist; he gives 
Bethan to fill hereafter the place of Wilkie, when 
i shall be left vacant; of Wilkie, however, we 
| devoutly say, ‘‘ May he live a thousand years !” 
| The work is fine, bold and spirited ; admirable in 
“@onception and in execution ; with many it will be 

‘the favourite of the three ; others will prefer the less 
inful but equally characteristic scenes which re- 

ent the ‘* Covenanters Preaching,” and the 

~* Covenanters’ Baptism.” Mr Wagstaff has per- 
" formed his part of the task with considerable ability ; 
the engraving is clear and forcible ; and the features 

md expression of the leading combatants—no un- 

portant matter—have been well preserved. In 
tland the series must be yr reed popular ; and 

D it ought to be in the north of Ireland, where many 

ndants of the brave Covenanters dwell. 


: 
: 
> 








1. The Covenanters Preaching. 2. The Baptism of 
‘Phe Covenanters. 3. The Battle of Drumclog. 





THE ONLY DAUGHTER. 

Stn D. Wrrare, Painter. 

F. Enotengart, Engraver. 

F. G. Moon, Publisher. 
Here isa print we must keep for our olio. 
Exquisite as it is, we cannot bear to frame it. This 
is the highest compliment we can pay the artist. He 
has succeeded in achieving his object—depressing 
our spirits, and exciting our tears as well as our 
sympathies for ‘The Only Daughter.” But she 
will not die ; there is Hope around the sick bed; we 
can detect, even in the cautious eye of the physician, 
a lurking glance of comfort; although the father 
does not see it, and the mother asks for it in vain. 

The doctor is feeling the pulse of the sick girl ; 

the mother sits beside the bed, watching with in- 
tense anxiety the least motion of his features ; the 
father stands patiently waiting the moment of opi- 
nion; his hand rests on the Bible, in which he 
trusts ; the parents are both aged, and this ‘* Only 
Daughter” is their only hope; even the little dog, 
the sick maiden’s pet, looks up into the maiden’s 
face as if he would judge for himself whether she 
is again to be his playmate. The picture is a noble 
anda beautiful one ; but, as we have said, very pain- 
ful. Itis exquisitely touching, and would soon make 
the sensative weep. Mr Engleheart has engraved the 
work in a masterly manner ; it is long since we had to 
examine an engraving by this artist at all worthy of 
his acknowledged powers. This print will take rank 
with, it may be, a dozen others that do honour to the 
English school. 





THE CARD PLAYERS. 
Sin D. Wiuxte, R.A., Painter. 
Cuartes G. Lewis, Engraver. 
Hoposon anp Graves, Publishers. 


Axornenr print from a picture by Sir David W ilkie. 
‘The Card Players,’ though it may not rank among 
the best of his works, will be classed among the 
most interesting and characteristic. The scene is 
not, we imagine, Scottish, and it is obviously a 
transcript of town rather than of country life. Four 
‘merry men” are playing cards at @ rustic table, 
and it is easy to distinguish the partners who are 
winning the trick from those who are about to lose 
the stakes. ‘The host and his associates are the 
gainers, and the wife, with babe in arms, looks on, 
a gratified observer of the game; while a rough- 
coated visitor, leaning over a chair, has evidently a 
bet in favour of the losing players. The cottage 
has an air of comfort, and proofs of good house- 
wifery ; kettles, pans, and brushes, arranged in due 
order, with something on a side-table to cheer the 
inner man. Add to this the admirable expression 
depicted in the countenances of each of the group, 
and you have a notion of a pleasant picture of a 
humble home ; where independence is the fruit of 
labour, and amusement its recompense. The sub- 
ject is engraved in mezzotinto by Mr Charles Lewis, 
who skilfully and carefully preserves the character 
of the original. Accuracy of copy is, indeed, above 
all things essential in an engraver after Wilkie. 
We would not lose the meaning of a single muscle, 
or the exact bend of a little fioger. The painting is 
the property of her Royal Highness the Duchess of 
Gloucester, and is one of the few pictures by 
British artists purchased by the late Duke. We 
believe it was painted when fame had hardly dawned 
upon the great master, and that he received a sum 
for it which he might now easilyjobtain for little 
more than a scratch of his pencil. 


ROBERT BURNS :— 
W. Azan, R.A., Painter. 
J. Burnet, F.S.A., Engraver. 
Hoposow & Graves, Publishers, 


Burns, in his youth, was tall and of robust person ; 
“ The man,” according to his latest and best bio- 
grapher, Allan Cunningham, «< differed little from 
the lad. He had a slight stoop of the neck, betokea- 
ing a holder of the plough ; and a lock or so of his 
dark waving hair was tied carelessly behind, with 
two casts of narrow black mbbon. His looks beamed 


with genius and intelligence ; his eyes were large, 
dark and lustrous." never saw,” says Sir Wal- 
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er Scott, such another eye in a human bead.” As 
just such a man he is represented in this picture ; 
“in his habit as he lived ;” and described as occu- 
pied in open defiance of the counsel of the Excise 
officers, who informed him, by way of warning, that 
“this business was to act, and not to think.” Not 
tothink! He is sitting in the cottage of his father, 
composing his immorta m, ‘ The Cotter's Satur- 
day Night,’ Beside and around him are his chosen 
associates — a few books, his “ faithfu’ tyke,” his 
inkhorn, and the sheets of paper he is about to con- 
vert into wealth richer than the gold of Ophir— 
wealth which, alas! is to bring only fame to the 
producer. Mr Allan, we presume, is not old enough 
to recollect Burns ; but he has, no doubt, by com- 
parisons with existing portraits and consultations 
with his remaining frieads, produced a striking like- 
ness of the glorious Poet. We could almost swear 
to the resemblance—the “look of genius and intel- 
ligence,” the ‘‘ eyes, large, dark and lustrous,” the 
full and somewhat luxurious mouth, the frame 
‘tall and sinewy,” the attitude of deep and gentle 
thought, all convey to our minds the salest assur- 
ances that we have before us the true copy of a maa 
who will not be forgotten while mountains and lakes 
endure in Scotland, or while a heart-pulse echoes 
the dearest aad noblest sentiments that do honour to 
human nature. Mr Burnet has engraved this pic- 
ture with his usual skill—it is a bold, free and 
“« artist-like” production of the burin ; @ style in far 
better keeping with the character of the subject 
than if it had been more elaborately finished. Tho 
Print is one of exceeding interest, and will be a 
preciated by all who appreciate the wonderful work 
of genius. 





MEETING OF HER MAJEST Y’S STAG HOUNDS ON 
ASCOT HBATH, 
F. Grant, Painter. 
F. Bromisy, Enonaver. 
Hoposen & Graves, Publishers. 
Weare not of those who cordially relish subjects 
such as that before us ; but there are tens of thou- 
sands who do ; to whom the pleasures of the field 
are far more delicious than the enjoyments of the 
closet ; to whom a **tally-ho” is true music, and 
who would rather see a stag at bay than the Divine 
Apollo. To all such this print will be an acquisi- 
tion of no ordinary value. Mr Grant can not only 
aint, with exceeding accuracy and talent, dogs and 
Loewe and gentlemen, and preserve their like- 
nesses; he can do more, he can group them grace- 
fully and with pictorial effect. He has done s0 in 
this picture ; it is a good work of art, and merits a 
word of praise apart from the interest and impor- 
tance—for we presume it has both—of the subject, 
Here we have ‘first whips” and ‘* second whips,” 
and “third whips ’’—and all horse-whips ; gentle- 
men with blood-steeds and aristocratic countenances ; 
no fewer than two-and-forty portraits in one picture ; 
and if we may judge of ali from the two or three we 
have the honour to know, each likeness is as close to 
the original as it could have been had halt aleague of 
per been employed to preserve it. We cannot 
suppose that any lover of sport, who has seen this 
print, can be without it; doing honour, as it does, 
to the master spirits of the craft to whom Great 
Britain is so largely indebted for a distinction which 
affords delight in times of peace, and gives vast 
power during war—the fleetness, vigour, and strength 
of its breed of horses. A key to this print has been 
published by “* Nimrod ;” it will amply repay 
perusal ; filled as it is with pleasant anecdote and 
description, from the pen of one accomplished in his 
school, and an enthusiastic lover of it. 





ANNE, COUNTESS OF MORNINGTON. 

Lady Buronenrsu, Painter. 

Tuomas Hovuetts, Engraver, 

Wexcu and Gwynne, Publishers. 
Ir this print may not take the highest rank as a 

roduction of art, it is beyond question the most 

interesting that has ever beea laid upon our table. 
The mother of the Duke of Wellington, painted by 
nis niece ; and introducing into her picture portraits 
of the three other noble and distinguished sons of a 
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er scuiainemmmeeara 
———— : 
woman more richly endowed than the Roman Our space could not be better occupied than by | “ Galler ’* contains three prints; one after a fine 


matron Cornelia. We cannot, at present, say what 
we should like to say of this rare and valuable gift 
to the world. It forms a part of history—the his- 
tery of the greatest map of the age, whose history is 
that of his country’s hovour, glory, and prosperity. 
We shall dwell upon it more at length in our next 
number. ‘The sale of the print should be commen- 
surate with that of the prints of the Duke, for which 
it is by far a fitter “ companion” than a record of 
his brightest achievements. One remark we must 
make. The Countess of Mornington did not die 
until she had lived ninety years: there is hope, 
<herefore, that the days of her august son may be 
“ long in the land.” 





STUDIES OF HEADS. 
James Insxrvr, Painter. 
C. E, Wacsrare, Engraver. 
Cuantes Titt, Publisher. 


Turse “studies” have gratified us, from time to 
time, as they appeared. They are now collected 
into a aneii volume —a valuable help to the 
student, and a delightful acquisition to all who can 
appreciate excellence in art and accuracy of copy 
from nature, The fruth of Mr Inskipp’s paintings 
constitutes their chief value; there is nothing 
artificial about him ; bis taste is pure, his judgment 
sound, and his pencil bold and free, yet graceful. 
Mr Wagstaff is a worthy coadjutor; the qualities 
which distinguish the artist are also prominent in 
the engraver. Together they have produced a rare 
and excellent volume, beautiful to examine and 
profitable to study. 





SCENES IN PORTUGAL AND SPAIN. 


Drawn by G. Vivian, Esq. 

On Stone by L. Hacue. 

Coriwacut and Co. Publishers. 
We received this graceful and beautiful volume on 
the eve of our going to press. It is one that we 
may not dismiss briefly ; and we must, therefore, 
lay it aside—at least as far as our readers are con- 
cerned—for a month. We shall then endeavour te 
do it justice ; but long ere then it will have passed 
under review in other journals, and, we feel assured, 
will have received that recommendation to public 
favour which we heartily and cordially give it. 


ILLUSTRATED WORKS. 





Hiyts ow Licut ayy Suapow, Composition, &c., 
as applicable to Landscape Painting. Illustrated 
by Examples, by Samuel Prout, F.s.A., Painter 
in Water-colours in Ordinary to her Majesty. 
Ackermann and Co., Publishers. : 

We rejoice in welcoming this production to our 

table, for two reasons: first, because it is a valuable 

help to the educating artist, and next, because it is 
proof of the restoration to health of one of the most 
accomplished painters and most estimable men of 
our age and country. We had heard, indeed, that, 
after a long and dangerous illness, he was again 
active with his pencil ; and are now satisfied that, 
if bis trame has regained its strength, his mind has 
lost none of its vigour. Few men can boast a 
greater number of friends among his admirers ; few 
are more universally esteemed and respected, and 
few can publish works with a better-foundea elaim 
to favovrable recepuon. Of Mr Prout’s fitness for 
the task he has undertaken there cannot be a doubt. 

The * hints” he has here given, be gives ‘‘ as the 

basis of his practice and the result of his experience” 

—2 practice 48 extensive as that of any British artist, 

and an experience extending over many honourable 

and honoured years. ‘rue genius is always unase 
suming. Let us hear how Mr Prout introduces his 
work to the public ;— 

Pf one Ah Egg Me ta 

‘ere veste r 

cules, wbich but too often form in. vty lain 

to their progress. It is a mere attempt to convey in- 

struction in the simplest mauner, pew gh the plainest 
language ; and, to facilitate the learner's advance. 
mMeut, the accompanying examples are subjoined, that 


be may acquire a readier aud inore perfec 
of art than can be gained by precept niet 


a together, principally 





contiouing this introductory matter, containing, as 
it does, so much gentle,} kindly and encouraging 
advice to the younger members of the profession ; 
but we are reminded that, ina first Number so many 
things must be noticed, so much variety given, and 
so many objects for future exertion touched upon, 
at the least, that we shall be forced to content our- 
selves with a far more limited notice of this valuable 
work than will be commensurate either with its 
merits or our desires. It will be frequently at our 
side; ard while we ourselves derive information 
from its pages, we shall hope that others may par- 
ticipate in it. The style is at once clear and com- 
prehensive ; there is not a passage which the merest 
tyro cannot understand; his language is drawn 
“from the pure well of English undefiled,” and yet 
he explains the rules of art and the principles laid 
down for observance with the skill of an accom. 
plished critic, and the grace of a professor of the 
sister art. The essay does not assume to be elabo- 
rate; the writer does not pretend to say all that 
might be said ; his object, indeed, has been, as he 
states at the outset, to divest his task of technical 
difficulties, so as to allure the student towards that 
which forms the only true ground-work of excel- 
lence —thought, industry and perseverence. The 
practised artist may, we are assured, derive much 
advantage from a careful reading of the book ; but 
to the younger and the amateur it will be especially 
valuable; to both classes we earnestly recom- 
mend it. 

The ‘‘ Examples,” which are very numerous, are 
of exceeding beauty. In introducing them, occa- 
sions are taken to explain the precise meanings and 
qualities of ‘‘ masses of light and shadow,” * points 
of light,” “* breadth,” and various other terms neces- 
sary to be used and understood by the artist. The 
explanations are illustrated by corresponding de- 
signs ; the author expresses what he means, and the 
artist exemplifies it. 

We perceive that among the announcements of 
Messrs Hodgson and Graves there is one by Mr 
Prout, in which he will doubtless carry out his sys- 
tem more effectually than the comparatively limited 
scale to which he was confined in these ‘* Hints ” 

rmitted him todo. He is, it appears, about to 
issue a volume of ‘‘Sketches in France, Switzer- 
land and Italy "—to be “drawn on stone by him- 
self, and in exact imitation of the original sketches.” 
We shall look for this work with anxiety, and, we 
have no doubt, examine it with exceeding pleasure 
and advantage. 


FINDEN’S ROYAL oe OF BRITISH ART, 

io, @. 

Sin Davin Wirxie, R.A. ; Tnomas Uwiys, R.A. ; 
Wituam Linron—Painters. J.T. Witmore; 
S. Sayoster ; F. Bacon—Engravers. 

W. & E. Fixpen—Publishers. 

Tus publication may be justly termed ‘‘ National ;”’ 

at least, it has a betier right to the distinction than 

any series of prints by which it has been preceded, 
arranged and issued in the form of a periodical 
work. Its pretensions are of the highest; and, as 
far as we may judge from the two parts already pub- 
lished, they are fully borne out and sustained by its 
conduct. It 1s singular that, althougl the old mas- 
ters have received good service at the hands of Bri- 
tish engravers, our own artists—quite as admirable, 
and far more touching and effective to us English— 
should have had so little honour done to them; 
should have seen their finest works so published as 
to be utterly unavailable to near-sighted persons. 
It was @ bold and praiseworthy undertaking on the 
part of Messrs Finden ; but one which we imagine 
was certain to secure success. Indeed, we know 
well that such was the conviction of the several no- 
blemen who lent pictures for the work; and that, 
while they cordially approved of the design, they felt 
assured that it would receive universal patronage, 

We trust their anticipations have been posh ut and 

that the experiment will have the effect of more 

largely extending the practice of engraving the 
works of our British artists on a scale and in a man- 
ner in some degree worthy of them. No. 2 of this 











historical landscape by Linton, ‘ The Ruins of Car. 
thage,’—not as they now are, a heap of stones 
among which the traveller gropes for a very slight 
token of its former greatness—but as they ‘eons 


Caius Marius gazed upon the still existing grandeur 
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of their desolation ; and the wild birds and the wilder _ 
brutes were startled by the presence of an intruder — 


on the solitude of their own peculiar kingdom, Mr 
Wilmore has very skilfully and delicately engraved 
this print. The second is a subject of still greater 
attraction—* The Festa of the Pié di Grotia’—a 
group of Neapolitan peasants proceeding with their 
offerings to the image of the Virgin at the Grotto of 
Posilipo. It is a delicious work of art—one of the 
very finest class— worthy of the py er 9 
painter, and honourable to the country of which he 
is so distinguished an ornament. It was kindly and 
generously lent to be engraved by the Earl of Nor- 
manton, in whose possession it is. We cannot think 
that Mr Sangster has done it justice. We know the 
picture well, and fear to compare the copy with 
even our memory of the exquisite original.; The 
third of the series is an engraving from Wilkie's 
‘Smuggler’s Intrusion,’ in the noble collec. 
tion of Sir Robert Peel, by whom it was lent. for 
the purpose of introduction into the series ; it is 
not the most interesting of Sir David’s works —cer- 
tainly not among his best productions — but it 
forms an interesting print, and is a valuable addi- 
tion to the publication. It has been ably engraved 
by Mr F. Bacon. 

For the present we must content ourselves with 
adding to the abundant testimonials this publication 
has received, our strongest recommendation ia its 
favour. Itisa work honourable to the arts, h@nour- 
able to the country and honourable to the pub- 
lishers ; if not as perfect as it might be, it is far 
more perfect than anything of the kind hitherto pro- 
duced in England ; and if it be not largely successful, 
we shall incline to despair of success for any attempt 
of a really meritorious character. 





TO THE READER. 

Ovun readers will, doubtless, be ready and willing 
to make allowances for any defects they may observe 
in this—our first—numbes. Our difficulties have 
arisen from too extensive a supply of materials, and 
from a desire to vary the contents as mach as 

ble. We apprehend any danger rather than that of 
poverty ; and, from the promises of active ¢o-opera- 
tion we have already received, we may consider our 
selves justified in exciting higher expectations from 
our future labours than those we have ventured to 
hold out in our “ Introduction.” Although we sub- 
mit this number to the public with some confidence, 
we do not hesitate to say that we shall improve @& 
we proceed ; and that we shall hereafter so arrange 
as to avail ourselves more largely and profitably of 
the support that has been tendered, and the commu- 
nications even now at our disposal, so as to give 0 
our Journal a higher tone and character. 


TO CORRESPONDENTS, 


ToR.UH.A, Certainly: there can be no donbt about 
the matter. But he should apply to Mr Howard—always 
a kind aod courteous gentleman. 

If we were to do what Mr B. T. requires of us, we 
might as well put off the publication of fue Agt-UNi08 
until the 3ist February—a day that never comes. 

Mr L has our best thanks ; but iu the department 
which his letter refers our arrangements are made 
we hope and believe satisfactorily. 

Mr P. will see in what way he can assist us. 


Communications for the Editor may be sent (post free) 


to the care of Mr William Thomas, Publisher, 1% 
Catherine street, Strand, 








AGENTS FOR “ THE ART-UNION.” 
Liverroot—George Linnecar, Church street. 
Mancurster—J. C. Grundy, Exchange street. 
Scortanp— Alexander Hill, Edinburgh. 

Joho Finlay, Glasgow. 
[reLanp—Milliken and Son, Dublin. 

ohn Hodgson, Belfast. 
Psnis—Rittner and Goupil. 
Benutin—A, Asher. 
Maxuieim—Artaria, and Foutaine. 
New Yorx—Appleton and Ca. 
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ADVERTISEMENTS 
Connected with Literature and the Arts. 


J) PRITISH INSTITUTION, PALLMALL, 


The Gallery, for the Exhibition and Sale of the Works of British 
) Artists, is open daily from Ten in the Morning till Five in the Fvening, 
Admission, Is. Catalogue, 1s. 
WILLIAM BARNARD, Keeper. 


OVERNMENT SCHOOL of DESIGN, SOMERSET 
HOUSE.—Notice is hereby given that the FEFS of ADMISSION to 

the SCHOOL of DESIGN have been reduced to the following sums :— 

To the Morning and Evening Schools, per week. . » . Is. 6d. 

To the Evening School, perditto. .*. . . . « « « Os, Gd. 
Notice is also given, that on Tuesday, Feb. 12, a Class for the Drafting of 
Patterns for Silk Manufactures will be opened under the management of a 
French Artist, who has been engaged to afford instruction on the plan pursued 
in the School of Lyons, and for which purpose a loom and the other necessary 

apparatus have been fitted up io the School. 
By order of the Council, 
WILLIAM DYCE, Superintendent and Sec. 


ESSRS HODGSON AND GRAVES, 
Her Majesty’s Printsellers, beg to announce that in consequence of the 
FINAL ISSOLUTION OF THE LATE HOUSE OF 
COLNAGHI, AND CO., OF COCKSPUR STREET, 

They have taken the entire Stock of Copperplates, and all the valuable 

collection of rare and curious Prints and Drawings of the ltalian, German, 

French, and English Schools. 

Messrs H. and C. are authorized to receive all debts due to the late firm. 


Spanish Pictures.—By Messrs CHRISTIE and MANSON, at their Great 
Room, King street, St James’s square, on Friday, February 22, at One 
o’clock (by an order of the Court of Chancery, made in the cause of Hartley 
against Hewitt), 

WENTY-TWO PICTURES, the Works of Distinguished 
Spanish and Italian Masters, formerly in the splendid collection of the 

Duchess of Alva, at Madrid. They are chiefly sacred subjects, and include 

the works of ; 











Murillo Rebalsa A. Cuno Maximo 
Juan Juannes Pereda Lanfranco Venusti 
Cerezo Velasquez L. da Vinci Bronxino 


May be viewed two days preceding. when Catalogues may be had of 
Messrs F. Smith and ‘Taylor, King’s Arms yard, Coleman street; and at 
Messrs Christie and Manson’s office. 


Capital Modern Pictures. —By Messrs CHRISTIE and MANSON, at their 
Great Room, King street, St James’s squaie, on Saturday, February 23, at 
One precisely, 

Valuable Assemblage of chiefly Modern PICTURES, 
including the small COLLECTION of an A MATEUR, in Warwick- 
shire. Among them will be found ‘‘ The Cathedral of Burgos” and ‘‘ The 

Moorish Tower at Seville,” two capital productions of D. Roberts ; ‘‘ Throw- 

ing the Casting Net,” by Lee, R.A. ; and others by Creswick, Kidd, Thale, 

Fielding, Seaforth, Allen, and Earl. Also some of the Original Designs 

made for the Illustrated Edition of the Waverley Novels, by the following 

esteemed English Artists :— 


Stothard Frazer, R.A. Farrier Wright 
Smirke, R.A. Stanfield, R.A. Hart R. Bone 
Chalon, R.A. Stephanoff Brackedon Kidd 
Cooper, R.A. Boxall Wood Cawse 


May be viewed two days preceding, and Catalogues had. 








Now ready, 
CENERY of PORTUGAL and SPAIN, from Drawings 


taken on the spot, by Georce Vivian, Esq. 
Drawn on Stone, by L. Hacue. 

This Work, which is uniform in style and execution with Mr Vivian’s 
last work in Spanish scenery, contains thirty or more Views of some of 
the most interesting or most picturesque spots of the Spanish Peninsula, 

Price, imperial folio, tinted, neatly half-bound, 44. 4s. 

London: published by P. and D. Colnaghi and Co., Pallmall East; 
Ackermann and Co., Strand; and Rittner and Goupil, Boulevard Mont- 
martre, Paris; A. Asher, Unter den Linden, Berlin, &c. 


The Poniatowski Cabinet of Antique Gems. 
ESSRS CHRISTIE and MANSON respectfully inform 
the Nobility, Cognoscenti, and the Public, that the very celebrated 
and unique CABINET of ANTIQUE GEMS, chiefly in entaglio, of the late 
Prince Poniatowski, of which full particulars will be shortly given, will be 
SOLD by them on Monday, April 29, and following days. 


R S. LEIGH SOTHEBY, AUCTIONEER, devoting 
himself entirely to the Sale by Auction of Libraries, Collections of 

Prints, Pictures, Drawings, Coins and Medals, Antiquities, &c., &c., will 
SELL at his house in Wellington street, Strand, on THURSDAY and fol- 
lowing Days, some Fine BOOKS and Splendid BOOKS of PRINTS, 
also some very Choice and Valuable ENGRAVINGS, the Property of a 





soaiaiieeineteiatiaininiemmmesmatidceemeiaree cal 
Messrs WELCH and GWYNNE, Printsellers and Publishers to the Royal 
Family, 24, St James’s street, have the honour to announce that they have 
just published, under the Patronage of Her Most Gracious Majesty, 
A splendid Portrait of 
NN, COUNTESS of MORNINGTON, surrounded’ 6 
the Busts of ber four Sons, the Marquis Wellesley, the Duke of Wel- 
lington, Lord Maryborough, and Lord Cowley. Painted by her Grand- 
daughter, the Right Hon. Lady Buncnensa, and engraved by Mr Tuomas 
Hopoerts. 
Price to Subscribers: Prints saci” hatte 42s.—Proofs before letters, 63s. 


Dedicated by permission to H. R. H. the Duchess of Kent. 
Early in the coring Semen will be published, 
A beautiful Mezzotinto Portrait of 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
To be engraved by Mr B. P. Gisson, after the Original Picture by 
WituraMm Fow ss, J 
Prints 15s.—Proofs 31s. 6d.—Proofs before letters, 42s. 

“* For extreme fidelity of likeness and exceeding grace and simplicity, we 
prefer it to any that have fallen under our notice, and they have been 
many.’’—Courier, Nov. 20, 1838. 

3. 
Dedicated, by permission, to her Grace the Duchess of Cleveland, 
Early in the ensuing Season will be published, 
A beautiful whole length Portrait of 
HIS GRACE the DUKE of CLEVELAND; from a Picture painted 
by A. W. Devis. 
To be engraved in Mezzotinto by Mr Tuomas Honcerts. 
The Price to Subscribers will be~ 
Prints 21s.—Proofs 42s,—Proofs before letters, with Autographs, 63s, 
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A beautiful Portrait of the Right Honourable 
LORD BURGHERSH ; from a highly finished Drawing by Sir Tuomas 
Lawrence, P.R.A., and exquisitely engraved in Fac-simile by Mr J. Butt. 
Prints 12s.—Proofs 21s.—Tinted Proofs before the letters, 14. 11s, 6d, 


Just published, by Brack and Anrmsrrone, Foreign Booksellers, 
8 Wellington street, North, Strand, 
ANFTSTAENGL’S DRESDEN GALLERY, with 
explanations in French and German; each Part containing 3"plates, 
royal folio, on India paper, 1/. 5s, 

DRESDEN GALLERY, No. L. to VI. royal folio, 24 plates, each No. 
4 plates, on India paper, il. 10s. 

THE PINACOTHEK ; or, Munich Gallery of Pictures, being Copies of 
the best paintings, Drawn on Stone by the most eminent Artists, in Parts of 
8 plates, price of each 2/. 8s. 

RETZCW’S OUTLINE ILLUSTRATIONS, 

















s. d, 
Goéthe’s Faust, Part I. IL. 4to. - - - - -15 O 
__- Part Il. separate - - - - - 46 
Schiller’s Fridolin, 4to. - - . - - - 6 0 
Kampf mitdem Drachen - . - - - 10 6 
——— Pegasus im Joche - - - - . - 8 6 
— Lied von der Glocke, 4to. . - - -18 0 
AnEnglish translation to the above has been printed expressly for this edition. 
Shakspeare’s Hamlet, 4to. - - - - - - 18 0 
————— Macbeth . - - - - -18 0 
-——- Romeoand Juliet - - - - - 18 0 
——-— — King Lear - e e 4 s' Saae?e 
Schachspieler— Chess- layer, one plate, royal 4to. - 6 O 
—Truths and Fancies - - - - - 6 0 





Birger’s Leonora will be published shortly. 
Lieder und Bilder, 4to., with 30 beautiful etchings by Reinick and his 
friends, illustrative of his forms, 1/. 4s. 
Bilder and Randzeicheungen by German artists, Part T and II, each con- 
taining 4 plates, folio, 18s, 
Also a large collection of German Lithographs. 





Just published, in two volumes, illustrated by 128 Vignettes, from Designs by 
Turner and Stothard, price 2/. 2s. boards, 


P QO E M S. By Samvuet Rocenrs, 

Each volume may be had separately. 
Also, in one volume, illustrated by Vignettes, from Designs by Turner, price 
20s. boards ( proofs, 30s. ) 


THE POETICAL WORKS OF THOMAS CAMPBELL. 
Edward Moxon, Dover street. 





Now publishing, in Parts, price 12s. each, containing Four Subjects, 
R A A T Cc 8S K E CH E S. 


By R. J. Lane, A.R.A., Lithographer to her Majesty. 
** A publication which cannot fail to be interesting and popular.”— Literary Gazette. 
“Taste in the selection, fidelity in the execution, breadth and ness in the 
esion and tinting, accuracy in the likenesses, characterize these exquisite Portraits,” 
_— server. 
= Plate may be had separately,—Half-length Subjects at 4s.; Full- 
length, 5s. 


London: published by John Mitchell, Bookseller and Publisher to her 





Collector of well-known taste and judgment. 


Majesty, Royal Library, 33 Old Bond street. 
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4 THE ART-UNION. 


(FEBRUARY, 





A 





THE ART-UNION of LONDON: 
‘J Instituted in 1836, to aid in the Encouragement of the Arts of Design. 

The Subscription Lists for the Year 1838-9 are now epen. Subscriptions are 
received by Charles Palmer Dimond, Esq., Treasurer, 10 Henrietta street, Caven- 
dish square ; by Edward Edwards, Esq., tlonorary Secretary, 15 Lower Brook 
street (of whom the Prospectus and Reports may be obtained); and by any 
Member of the Committee; at the Offices of the London and Westminster 
Bank; and by Mr Thomas Brittain, Collector, 10 Clarendon square, Somer’s 
town. . 

The Picture now engraving, by Mr Giller, for the Subscribers of last year, 
is “A Camaldolese Monk showing the Relics in the Sacristy of his Convent 
at Rome,” by William Simson. This picture, painted in Rome, was selected 
from the exhibition of the Royal Academy, at the price of 150 guineas, by 
Mr B. B. Cabbell, the holder of a prize of 25/. at the last allotment. The 
engraving, it is hoped, will be in the Lends of Subscribers in the course of the 
month of March, 





Nearly ready, y 
ROUT’S SKETCHES. 
FRANCE, SWITZERLAND, and ITALY, drawn on Stone in 

exact imitation of the original sketches from nature, by Samuex Provt, Esq., 
F.S.A., Painter in Water Colours to her Majesty. ; ts 

Proofs on India paper, 5/. 5s., half-bound. Price, imperial folio, tinted, 
4l. 4s., half-bound. A few copies will be coloured under the immediate 
direction of Mr Prout, 10/. 10s. in a portfolio. } 

London: published by Hodgson and Graves, Printsellers by special appoint- 
ment to her Hajenty, 6 Pallmall. 





Just published, dedicated by permission to her Majesty, Part I, imperial folio, 
containing 14 Plates; price—best paper copies, 3/. 5s., common ditto, 


2. 2s., 
RCHITECTURAL REMAINS of the REIGNS of 
ELIZABETH and JAMES I. 
By Cnartes James Ricuarvson, M.I.B.A. 

The Work will be finished in Four Parts, a Part issued every twelve 
months ; when complete, it will contain reduced copies of the whole collec- 
tion of John Thorpe’s Sketches, now preserved in the Soane Museum. ‘These 
Drawings illustrate nearly two hundred houses erected by him during the 
reigos of Henry VIII, Queen Elizabeth, and King James I. 

Published and sold by the Author, 24 Manchester street, Manchester 
square ; and by John Weale, 59 High Holborn. 





Dedicated by express permission, and under the immediate patronage of he 
Majesty the Queen Dowager. 
| ncaa FEMALE PORTRAITS of the COURT of 
QUEEN VICTORIA. 
Published every two months. 
Nos. 1 to 5 contain Portraits of 
Her Majesty Queen Vicrorta, Duchess of Roxsurcne, Marchioness of 
Loxponperry, Marchioness of Arcesaury, Countess of Fatmoutn, Countess 
of Hittssorovcu, Countess of Witron, Countess of Loveracr, Lady Asutey, 
Lady Jouw Russert, Lady Lovrsa Cavennisu, Lady Winnetmina Stan- 
nore, Lady Frances Cowren, Viscountess Cannino, Lady Caret. 
India Proofs folio, 21s ; Plain Proofs folio, 15s. ; Prints, 12s. 
London: Published by the Proprietors, at Nos. 18 and 19 Southampton 
lace, Euston square; sold also by Ackermann and Co., 96 Strand; F. G. 
loon, 20 Threadneedle street; James Fraser, 215 Regent street; Ryley and 
Co., 8 Regent street; and by every respectable Bookseller in the Kingdom. 


FPINPEN'S ROYAL GALLERY of BRITISH ART. 
Dedicated, by command, to her Majesty. 


The First and Second Parts of this beautiful work, recently published, con- 
tain the following— 





Parr I. 
Catnenixe ann Petrvcnio, painted by. . . » C.R. Leslie, R.A. 
Captain Macneatn, Lucy anp Pouty « . «. . CLS. Newton, R.A. 
Gaeex Fuorrives C. L. Eastlake, R.A. 


Parr II. 
Tue Smvcoters’ Vist ®ebee 
Festa or rue Ri vt Grorra . 
Tus Reins or Cantnace 


. «+ Sir David Wilkie, R.A. 
oe. 0 Be Cee, B dhe 
1, - « « W. Linton. 

} Pant IIT, nearly ready, will contain : 

Tue Escare or Carrara, Sovention or Papua . C. L. Eastlake, R.A. 
Harry asa Kine im « * sf - W. Collins, R.A. 
Inren:on or A Hicntannen’s House . . . E. Landseer, R.A. 

Price of each Part, containing Three Engravings, iaa Portfolio—Prints, 
VU. 5s. ; India Proofs, 2/. 2s. ; Proofs, before writing, 3/. 3s. 

Subscription Lists are now opened, and the strictest attention will be paid 
to the delivery of Copies in the order in which they are subscribed for. 

A few copies only of the First Proofs remain for sale, for which an early 
—— must be made. 

andon: published by the Proprietors, at Nos. 18 and 19 Southampton 
place, Euston square; sold also by F. G. Moon, 20 Threadneedle street ; 


Ackermann and Co., Strand; and by eve : 
in the Kingdom. nd by every respectable Book and Printseller 


—_—_—_—______ 


HENRY G. BOHN, 
4 YORK STREET, COVENT GARDEN, - 
has recently purchased the entire Editions of the followi 
CHOICE BOOKS on the FINE ARTS, 
which he now offers at very reduced prices. 


1. 
ROCKEDON’S PASSES of the ALPS, 
B 109 beautiful Engravings, by Finden and others. 2 vels. medium 4to, 
Published at 10/.— Reduced to 3/, tt 6d. 


The SAME, large paper, with proof Impressions, 2 vols. royal 4to, Pub. 
lished at 15I.--Reduce to 51, 5s. 


3. 
The SAME, large paper, India proof impressions, 2 vols, royal 4to. Pub. 
lished at 20/.—Reduced to 7/. 10s. 


4. 

HOLBEIN’S PORTRAITS of the COURT of HENRY the EIGHTH, 
A Series of exquisitely beautiful coloured Plates, engraved by Bartolozzi, 
Cooper, and others ; with biographical letter-press, br Epmunp Lopoe, 
Imperial 4to. Published at 15/. 15s.—Reduced to 5/. 15s. 6d. Elegan 
half-bound, morocco, full gilt. 


5. 
FLAXMAN’S COMPOSITIONS from HOMER’S ILIAD and ODYS. 
SEY. 75 beautiful Outlines. 2 vols., oblong folio, published a: 52. 5s. 
Reduced to 2/. 10s. 


6. 
FLAXMAN’S ASCHYLUS. 36 Pilates, oblong folio, published at 
2. 12s. 6d.—Reduced to 1/. 5s. 
7. 
FLAXMAN’S HESIOD. 37 Plates, oblong folio, published at 2/. 12s. 64, 
—Reduced to 1/, 5s. 


8. 
FLAX MAN’S COMPOSITIONS of the ACTS of MERCY. A Series 
of beautiful Designs, in the manner of Ancient Sculpture. Oblong folio, 
published at 2/. 2s.—Reduced to 1/. 1s., elegantly half-bound, morocco. 


9. 

FLAXMAN’S LECTURES on SCULPTURE; with 52 Plates and a 
Fine Portrait, New Edition, Enlarged ; with an Unpublished Lecture and 
Two Orations on Canova and Banks; also an Address, by Sir Ricuarp 
Wesrmacott, R.A. UW. Is., cloth boards. 


10. 

VATICANO Iilustrato da Erasmo Pistolesi. The Vatican described and 
illustrated by Erasmus Prsrocest, with fine plates in outline, of all the Or- 
naments, Frescoes, Paintings, Statues, Marbles, &c. contained in that cele- 
brated Edifice, including also its Architecture and Details. Seventy-four 
parts, forming 7 vols. royal folio, containing 700 fine Engravings, Published 
at Fifty Guineas—now Reduced to 26/, 5s. 


1}, 
BRYAN’S DICTIONARY of PAINTERS and ENGRAVERS. 
2 vols. 4to. Published at 5/. 5s. —Reduced to 3/. 5s. cloth. 


12, 

WALPOLE’S ANECDOTES of PAINTING in ENGLAND, con- 
siderably enlarged, by Dar.taway, with above 100 portraits and plates, beau- 
tifully engraved by Finden, &c. 5 vols. royal 8vo., India proofs, published 
at 15. 15s. —Keduced to 5/. 5s. 

13. 

DANIELL’S ORIENTAL SCENERY, 150 Plates of the Architecture 

and Antiquities of Hindostan. With letter-press descriptions. 6 vols. in 3, 


folio. Published at 18/. i8s.—Reduced to 6/. 6s. Elegantly half-bound 
morocco. 


14. ae 
MURPHY’S ARABIAN” ANTIQUITIES of SPAIN. 100 highly 

finished line Engravings of the most remarkable Remains of the Architecture, 
Ee. Paintings, and Mosaics of the Spanish Arabs, now existing in 
the Peninsula. Including the Magnificent Palace of Alhambra ; the cele- 
brated Mosque and Bridge at Cordova; the Royal Villa of Generaliffe, and 
the Casa de Carbon, with letter-press descriptions, atlas folio. Published at 
42/.—Reduced to 12/. 12s, Elegantly balf- bound morocco, edges gilt. 
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STOTHARD’S MONUMENTAL EFFIGIES of GREAT BRITAIN. 
Selected from our Cathedrals and Churches, for the purpose of preserving cor- 
rect representations of the best Histurical Illustrations extant, from the Nor- 
man Conquest to the Reign of Henry VIII. With Historical Descriptions 
and Introduction, folio, 147 beautifully finished etchings, some highly illumi- 
nated. Published at 19/—Reduced to 81. 8s. Half-bound morocco. 

Or on Large paper, imperial folio, published at 28/.—Reduced to 12I. 12s. 


16. 
COTMAN’S ETCHINGS of ARCHITECTURAL and PICTU RESQUE 


REMAINS in varions counties of England, but chiefly in N i i 

AIN ( sof England, but chiefly in Norfolk ; includin 
also his Liber Studiorum. With letter-press deacsigtions. By T. Rocmess, 
Esq., Architect, 2 vols. Imperial folio. Containing 240 etchings. Published 
at the rate of 24/.—Reduced to 8/. 8s. Half-bound morocco. 


*.* Henry G. Bohn’s Remainder-Catalogue, containing above ]00 valuable 





Books, at reduced prices, may be had gratis. 
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P Preparing for immediate publication, 
RACE DARLING;; from an original and faithful Painting, 
G taken on the spot, by H. P. Paxxer, Esq., representing the Interior of 
Longstone Lighthouse at the Fern Islands, with Grace Darling and her 
 Pather returned with the unfortunate survivors whom they had saved from the 
Wreck of the Forfarshire  Steam-packet. ' 
Now engraving, in the very first style of Mezzotinto, 
By Cuartes G. Lewis. 
Size of the Plate, Thirty-two inches, by Twenty-six high. 
rice to Subscribers : Prints, 24 2s.; Proofs, 41. 4s. ; Before Letters, 62. 6s. 
This picture, it is confidently presumed, exhibits the most interesting scene 
Gn the whole event of this truly melancholy yet interesting occurrence—the 
Gntroduction of the distressed people into the residence of their deliverers, and 
“the subsequent kindness so generously offered by the Darling family towards 
heir recovery and safety. The View of the Interior was carefully painted on 
he spot ; the portraits of Grace and her parents were portrayed from the life ; 
‘and the whole may be depended upon as exact even to its minutest details. 
*.* Subscribers wishing to secure choice impressions are respectfully re- 










“quested to make an early application, the publisher engaging to deliver the 


Gopies in rotation, as subscribed for. 
Early in the Spring will be ready 
J. S. COOPER’S NEW SERIES, 


i 
onsisting of Twenty-six subjects of CATTLE GROUPS. 
ia Nature, on Stone, by himself. 


Imperial folio, printed in the improved method of two tints, under Mr Hull- 
“Mandell’s personal superintendence. Price, half-bound morocco, cloth 
“sides, 4/. 4s. 
This work will be uniform with Mr Cooper’s previous production, entitled 
* Subjects for Cattle, being Designs for Pictures,” with this distinction, that 
present series excels, as finished performances ——_— worked up by 
r Cooper, to a degree hitherto never attained in lithography, whereas the 
vious work was intended as an auxiliary for students and amateurs to com- 
, pictures from, confidently inducing the pablishers to offer a new series 
| without hesitation, in hopes of securing deserving encouragement, 


‘Just published, Twenty Plates, containing Eighty-three Examples, executed 
+ in the improved method of two tints, imperial 4to, cloth lettered, price 
22. 2s. 


THINTS ON LIGHT AND SHADOW, COMPOSITION, &c. 
As applicable to Landscape Painting. 


By Samvet Prout, Esq. F.S.A., Painter in Water-colours in Ordinary to 
her Majesty. 

“ This publication is no less elegant than valuable ;"it would be difficult, indeed, to 

int out a more useful guide for the Student.”— Naval and Military Gazette. 

«¢ We think this one of the cleverest works extant; to the Student it will be inva. 

able; each respective plate is a beautiful specimen of talent and genius.”—Bel?’s 


Messenger. 
THE MANUSCRIPT. 
Painted by C. R. Leste, R.A., and engraved in line by W. H. Warr. 
Size, Thirteen inches by Eighteen high. 
Prints, ll. ls.; Proofs, 2/. 2s.; India Proofs, 3/. 3s.; Before Letters, 4. 4s. 
‘« The wife of the chaise-vamper stepped in, I told you, to take the papillotes 
‘om off her hair, &c., in doing which one of them fell upon the ground. I 
nstantly saw it was my own writing. ‘QO, seigneur!’ cried I, ‘you have got 
Jall my remarks upon your head, madam.’—-' J’en suis bien mortifée,” said she. 
* Tenez,’ said she :—so, without any idea of the nature of my suffering, she 
‘took them from her curls, and put them gravely, one by one, into my hat, &c.”’ 
Vide Tristram Shandy, Chap. 38, Vol. 3. 


Dedicated, by special permission, to her Most Gracious Majesty the Queen, 


THE MARTYRS IN PRISON. 

Engraved in the first style of Mezzotint, by S. W. Reynotps, 

After the grand Historical Painting, from authentic and original sources, 

by J. R. Herpenrr, Esq. 

This primt represents the Martyrs, viz., Latimer, Cranmer, Ridley, and 
Bradford, when confined together in one room in the Tower, November, 1553, 
As men not to be accounted of by reason of their preaching Christ's Gospel. 
The Martyrs are fa.thfully delineated from authenticated Portraits. 

“ Size, Thirty-four inches by Twenty-four high. 

‘ Prints, 2/. 2s. ; Proofs, 3/. 13s. 6d. ; India Proofs, 52. 5s. 
|  N.B.—The Proofs are er py with facsimiles of the Autographs of 
_ those celebrated characters, and a brief Memoir of each accompanies the 


JACOB’S DREAM. 


From the celebrated Picture at Devonshire House. 


Drawn from 
















Y 








4 
~ Painted by Sarvator Rosa. Engraved in Mezzotinto, by S. W. Reynotns, 
= Size, Twenty-four inches by Twenty-three and a half high. 

ir Prints, 2/. 2s. ; Proofs, 3/. 13s. 6d.; Before Letters, 54, 5s. 

¥ ‘This example of the style and manner of this great painter is justly considered 
me of his choicest productions; it is beautifully engraved.”— Literary Gazette. 










, London: Published by Ackermann and Co., Printsellers to her Majesty 
nd her Royal Highness the Duchess of Kent, 96 Strand, 
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Part I, published this day. 


HE ROYAL GALLERY of PICTURES, 
A Selection of the Cabinet Paintings in her Majesty’s Private Collec- 
tion in Buckingham Palace. 


PLAN OF PUBLICATION. 
The Work will consist of Four Numbers, in royal 4to., each containing Eight 
Plates, with letter-press descriptions, price One Guinea. 

A few copies will be taken off in tieul te, with proof impressions of the 
plates before the letters, Price one Guinea and a Half each Part, 


Part I contains: 
The Wise Men's Offering, engraved in the 
manner of Rembrandt, t, ; j . Burver, 
2. Vanpycx. Marriage of St Catherine, engraved in mezzo- 
tint, by. . ra ae . Warp. 
The Grocer’s Shop, engraved in the line 
manner, by ° ° . . - Greatsat cu. 
A. van Osrape. Interior of a Boor’s Cottage, in line, by Gazaroatcu. 
Is. van Ostape. Country Inn Door, with Boors and Mar- 
ket Carts, ditto, ditto, by - -  « Avren.) 
Cuvp. Landscape, with Ruins of an Old Tower, Foresters, 
and Dogs, ditto, ditto, by. : ‘ 
The Milk Maid and Farm Stables, ditto, 
ditto, by . . : : . + Greatsaton. 
Sir Josnua Reyyoxps. The Death of Dido, engraved in 
mezzotint, by . * « «  « Reynoups, 


1, Rempranpr. 


3 Gerarp Dovw. 


4. 
5. 


6. 


Taytor. 


7. Pauw Porrer. 
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Parr II will appear on the 30th of March, containing : 
Remsranvt. The Ship builder and his Wife, engraved in 
mezzotint, by. . . . . + Quitiey. 
Tittan. Landscape, with Herdsmen driving Cattle, ditto, 
_. _ ditto, by f. y ° . ° + Linweut, 
Philip baptizing the Eunuch, engraved in the line 
manner, A F . Z > . + Taytor. 
The Gardener (Portraits of Teniers, his Family, 
and Gardener), ditto, ditto, by ‘ - Le Perrr, 
Karet pu Janpin. Cows and Boys, ditto, ditto, by  . Atuen, 
Wovvermans. The Battle Field, ditto, ditto, by . » ALuen, 
Wovvermans. The Hay Field, ditto, ditto, by” . + ALLEN, 
Sin Josuua Reynorps. The Marquis of Granby, engraved 
in mezzotint, by . . ge - Revnoups, 


10. 


ll. Born. 


12 


13. 
14, 
15. 
16. 


Tenrenrs. 





Part III will appear on the 31st of May, containing : 
- Granet. Monks at their Devotion, the celebrated picture, 
engraved in mezzotint, by ° ° + Quitury, 
King Charles I, Henrietta Maria, and Infant 
- ‘ Bigs in the line manner, by . 
- Bencuem. Landscape, with Figures, ditto, ditto, b ‘ \ 
. Hopsema. The Water Mill, ditto, ditto, by . 7 » pee 
. Curr. Horses and Figures in a Landscape, ditto, ditto, by Pressury, 
Wovvermans, The Trumpeter and Sutler’s Tent, Coup de 

Pistolet, ditto, ditto, by ° , + Grearpatcn. 
Tenrers. Rocky Landscape, with Figures, ditto, ditto, by Le Perit. 
Sir Josnva Revxoivs. Cymon and Iphigenia, engraved 

in mezzotint, by . ° 4 ‘ - Reyworps, 


Myrens. 


» Bacon, 





ne 


Part 1V will appear on the 3ist of July, containing : 
. Remsranvt. The ley with a Fan, engraved in mezzo- 


tint, by . + Quitiey. 


26. Remsranvr. Portrait of a Jew Rabbi, ditto, ditto, by . Quittey 
27. Rusens. Portrait of his Wife, engraved in the line man- 7 
’ ner, by.  . . ° . . + Smitn. 
28. A. Vanvevetve. The Setting out of a Hawking Party, 
ditto, ditto, by . . . ° » ALLEN 
29. Pavt Porrer. The Shooting Ponies, ditto, ditto, by ‘4 Taviet 
30. Tenens. The Mountain Pass, ditto, ditto, by . . Le Perit. 


31. Sin Josnua Reyvorps. Count La Lippe, engraved in 


mezzotint, b ° ° ‘ ° 
32. DEDICATION PLATE, designed by Stornarp, and cpa 
on engraved by . ; ° ° . » Bacon 
ames n, King William street, Charing cross ; i 
and Printsellers throughout the country, ™ SY SNE ach 


HAKSPERE.—On the 16th of Match will be publishe 
- - published 

No. I (to be continued in Weekly N ; 
Splendidly Illustrated Edition of SHAKSPERIG —_— os 


*,” This is an attempt to produce a work of the hi i 
PROM.) soaible or P work of the highest possible excellence 
Prospectuses and Specimens may be had on application to 
R. Tyas, 50 Cheaperde. 
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London : Printed for the Proprietor,| by CHARLES REYNELL, 


[FEBRUARY, 
16 THE ART-UNION. 
THE ROYAL CORONATION PICTURE. 











MESSRS HODGSON AND GRAVES, 


fi 


HER MAJESTYS PRINTSELLERS AND PUBLISHERS, i 


Have authority to announce that, by HER MAJESTY’S SPECIAL APPOINTMENT, they will publish the splendid Engraving from the large Picture of 
ave au , by HER MAJE 


THE CORONATION. 


Painted by GEORGE HAYTER, Esq,, her Majesty's Historical and Portrait Painter. 


~J . t 
i f Kent, as well asthe Members of the Royal Family, and mes 
i ‘nm Masesry, her Royal Highness the Duchess o » asi ‘ . 
of the Lice oo weap: Felco jaca Mr Ha a R with whee a sittings for this Grand Historical Picture, which the Publishers anticipate shortly 
to be permitted the honour of exhibiting in their Gallery, Pallmall. 


BY HER MAJESTY’S SPECIAL COMMAND. 


: iG FOR PU ON PA 
Messrs HODGSON and GRAVES have the honour also to announce that they are PREPARING FOR PUBLICATI ii 


THE WHOLE-LENGTH PORTRAIT OF 


HER MAJESTY, IN HER ROYAL DALMATIC ROBES, 








Just Painted by GEORGE HAYTER, Esq., for Buckingham Palace. . — th 

This whole-length Portrait of the QUEEN in her CORONATION ROBES, seated on her Ries * Wienboater Step. 2 col dame Fe 
the Court aa mall ube who has had the pleasure of seeing the Picture, to be the most correct Portrait of her Majesty yet p ° { 

most pleasing picture ever submitted to the public. ; by SAMUEL COUSINS, Esq., A.R.A. 

‘he E ving , at the express desire of her Masesry, by SA' : : 

Plies Wat tant Pmehe pyre Sar before Letters, of which only a limited number will be printed, 81. 8s. Ee 

’ me 
‘ 7 
THE ROYAL CORTEGE IN WINDSOR PARK, 

INCLUDING THE EQUESTRIAN PORTRAIT OF HER MAJEST Y, —— 

nded i ‘isi Sui -y’s C : j i by R. B. DAVIS, Esq., in Windsor Castle. 3 
llust Visit d Suite, which, by her Masesry’s Commann, has just been painted by vas, : : 

oo is y hn sans & enahn geapestionate to the great interest of the Picture. The Etching may be seen at the Publishers, and the Engraving will be i 

ished f the season. - 4 
- te Price to Subscribers :—Prints, 3/. 3s. —Proofs, 5!. 5s.—Before Letters, 61. Gs. et 

THE ADMIRABLE PORTRAIT OF HER MOST GRACIOUS MAJESTY é 
THE QUEEN, | 

IN THE ROBES AND JEWELS OF STATE, ASCENDING THE THRONE OF THE Bosse OF LORDS. , 

Painted by THOMAS SULLY, Fsq., for the United States, and Engraved inthe finest style of Mezzotinto by C. E. WAGSTAFF. 
Prints, 1/, 1s. —Proofs, 2/. 2s.—India Proofs, 3/. 3s. —Before Letters, 41. 4s. 

Messrs HODGSON and GRAVES have the honour also to announce that they have long had in preparation a Series of National Engravings - 
illustrative and commemorative of is 

WELLINGTON AT WATERLOO. | 

THE FIRST IS i 


THE DISPATCH AFTER THE BATTLE. 


By that highly talented Artist JOHN BURNET, Esq., F.R.S., who has made such progress with the Engraving that the Etching is now ready. 
Price to Subscribers :—Prints, 2/. 2s.—Proofs, 41. 4s.—Proofs before Letters, 61. 6s. 


THE SECOND, 


THE WATERLOO HEROE S§S, 


Painted by J. P. KNIGIIT, Esq. A-R.A,, is engraving in Mezzotinto by F. BROMLEY. 
Price to Subscribers :—Prints, 3/. 3s.—Proofs, 5/. 5s.—Before Letters, 8/. 8s. 
THE THIRD IS 
AN EQUALLY INTERESTING HISTORICAL EVENT. 


Which they have the pleasure to state has been undertaken by Mr LANDSEER. 
JUST PUBLISHED, ° 


The best and most faithful 
FULL-LENGTH PORTRAIT 
OF HIS GRACE 

THE DUKE or WELLINGTON. 

Engraved by G. H. PHILLIPS. 

From the capital Picture 
By JOHN SIMPSON. 
Painted for the United Service Club. 
Prints, 14. 11s, 6d.— Proofs, 3l. 3s. 
5i, 5s. 

a. This is agood and pleasing likeness, representing 
is Grace in that unostentatious costume which 
generally wore inthe Peninsular War, and in every 


respect preserving that character of simplicity which 
8 80 peculiarly his." — Morning Herald, 





The beautiful Engraving, 
In Mezzotinto, by F. BROMLEY, of 


WELLINGTON AT WATERLOO. 
Painted by A. COOPER, R.A. 
Prints, 12. 1s. —Proofs, 21. 2s.—Before Letters, 3/. 3s, 


‘‘ OF all the estimable creations of illustrative att 
which that eventful battle has produced, not one em@- 
bodies more commanding interest than this of ‘ Wek. 
lington at Waterloo.’ All the incidents are as accl- § 
rately selected as they are skilfully combined in this | 
picture, which is replete with. the soul-stirring cha 
racteristics of the scene.” — Sun. 





Se 


panes 


—Before Letters» 


he This interesting Picture contains Portraits of his 
Grace the Duke of Wellington, Marshal Blucher, 


Lord Hill, the Marquess of Anglesea, Sir Thomas 
Picton, &c. &e. 


Imall, Printsellers and Publishers in Ordinary to her Majesty. 


—— ——" 
, at his Office, No. 16 Little Pulteney street, Golden » in th . ; . MAS 
st No.9 CATHERINE STREET, STRAND, in the Parsh of St San legend, Wertaninster February Lot inane + and Published by W. THO 
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JUST PUBLISHED, ie 






